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PREFACE TO THE FROGS. 

THE Frogs is a comedy written to throw ridicule on Euripides, 
and on the tone of thought which he promoted and represented* 
Aristophanes was, if we may call him by a modern name, a rigid 
Conservative of the most unflinching type. He looked with the 
greatest abhorrence upon the gradual development of Democracy 
at Athens ; as well the principle itself, as the admitted evils which 
accompanied it. In the old times, he thought, the state had been 
well ruled ; the standard of patriotism, valour, piety and simplicity 
of life, developed by the Persian Wars, had been a very high 
and noble one; and since Democracy had begun to rear its head, 
everything had changed continuously for the worse. The govern- 
ment was in the hands of the vulgarest, loudest, and corruptest 
demagogues, whose valour was shamelessness, and whose patriotism 
was avarice ; art was degenerate ; manners were degraded ; religion 
was undermined ; morality was shaken ; and all social stability was 
endangered. 

Of those who had promoted this change, Euripides manifestly 
was one of the most eminent. In his poetry, which attained a 
vast popularity at Athens, and won a proportionate influence, 
Aristophanes found everything combined to exci& his indignation. 
The grandeur, the nobility, the massiveness, the piety, the 
reverence for old institutions and modes of thought, which had 
rung through every line of Aeschylus, was lost. In its place was 
only infinite cleverness, as fatal as it was attractive. No old 
' established belief was safe from the new spirit of questioning 
and subtle criticism. • The Gods, the constitution, the wisdom of 
ancestors, the common principles of morality, the social and 
domestic virtues, all in their turn were submitted to the action of 
this novel scepticism, and all in their turn suffered by it. These 
blind* guides were the worst enemies of the state ; and against 



PREFACE. 

Euripides, accordingly, as the most eminent of them, Aristophanes 
directed his most implacable hostility, which not even the death of 
the poet, (as the poems did not die), could at all mitigate. 

A further stimulus was supplied by the political situation. The 
Great War, begun with the brightest auspices for the Democracy, 
had proved a bitter disappointment. After the failure of the 
Sicilian expedition, their disappointment became despair. The 
oligarchical reaction of 411, which had brought the Four Hundred 
into power, had, it is true, proved abortive. But the Conservative 
party were the peace party, and must have been strengthened by the 
ill success of the war. 

The plot of the play is simple enough. 

Euripides (and Sophocles) had died the year before (406) ; and 
Dionysus is supposed to have gone to Arginusae, and, reading 
a play of Euripides on board ship, to have desired to fetch him back 
from Hades. So he dresses up like Heracles, takes a slave with 
him, and goes down to look for the poet. This situation is for a 
comedian too good a chance to be lost. Accordingly the three first 
scenes are taken up with describing the comic incidents of his 
descent. 

Then comes the battle royal between Aeschylus and Euripides 
below, of which Dionysus is arbiter. First they criticise each 
other's prologues; then at last they weigh their poetry, verse 
against verse, in scales. It is needless to say that Aeschylus comes 
off the victor in every contest, and that Dionysus, though at first he 
preferred Euripides, finally chooses the other. 

We must not be surprised that Aristophanes does not more bring 
to the front his real objections to Euripides. Alike on social, 
political, religious, and artistic grounds, he hated him ; and his 
object was to ridicule and discredit him by any means in his power ; 
the broader, the more effective. Of this a good instance is found in 
the famous XtjkvBiop aird>\c<rcv scene. Provided some of the dirt 
would stick, he cared neither how much he threw, nor how 
undeserved it was. 



DRAMATIS PERSONAE. 

Ai6w(ros. 

ZavBias, his slave. 

'Hpaickrjs. 

Nexpdr, a dead man. 

Xapoi/, the ferryman of Hades. 

Ataicoff, appearing as Pluto's house-porter. 

Ocpdiraiva, a servant of Persephone. 

Two iravboKevrpuu or hostesses. 

Evpnribrjs, 

Aloyykoi 

HkovToov, the king of Hades. 



tvpvtribns, \ , 

, , N > the poets. 

iicrvyXos, } 



Barpagot, the frogs. 

Chorus of Mystae, or initiated. 

The scene is at first on earthy and is then shifted to the Infernal 
Regions. 

The play was acted at the Lenaean festival, in January, b.o. 405 
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SCENE I. 

Enter Dionysus, in a saffron-coloured gown (like those worn by 
women or effeminate men in Athens), with a lion's skin thrown over 
it ; on his feet are red women's slippers, and a club in his hand ; his 
face is florid, and lie has a fine projecting paunch. The club and 
lion's skin are intended to disguise him like Heracles; and the 
absurdity of his appearance consists in the ridiculous mixture of the 
effeminate and the heroic in his costume. Along with him comes the 
slave Xanthiab, dressed in the usual sleeveless tunic, sitting on a 
donkey, and carrying on his shoulder Dionysus' luggage, mattrass, 
<£&, dung over a porter's stick. 

The scene is a country lane in Attica, with the house of Heracles 
on one side of the stage. During the beginning of the scene they go 
slowly on, and reach the door of the house at line 28. 

HA. E?7ra) n r&v eUoOorav, & hecnrora, 

i<f>' oh aei yeXSxnp dl Oeco/iepoi ; 
AI. vrj top AC o rt fiov\€L ye, *ifkr)P ' irci^ofiai, 9 

tovto Sk <f>vXal;cu' irdw yap iar tfSr} X ^V' 
B-4. fjwi& &r*pov aareiop n ; 

AI. irkqp y, &$ ' 0\l/3oficu.' 

B-4. [sulkily] rl Svjr e$€i fie ravra ra o-teevrj cfxpecp, 

ettrep iroLrfaco fjw)8b/ Snnrep <$>pvpcxp<; 

euode iroieiv teal Avkls /ca/ieiyfrias ; 
A I. p>rj wv iroiTjcrriv w; eya> Oedfievos, 

b2 
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OTCLV Tl TOVTWV T&V <T0<\>UTfldT(OV ?&», 10 

TrXeiv fj 'viavr& Trpeo-fivrepo? dir&pxp/Mu. 

HA. [rubbing the back of his neck"] 

a> TpKT/ca/co$alfia>v ap 6 Tpayrjko? ovtoci, 
ore ffXi/Serac fiev y to he yeXocov ovtc ipet 

AI. [appealing to the spectators] 

elr ov% vfipts ravr iorl teal TrdXXif Tpvtyfj, 

or eya> fih> £>v Atozaxro?, vlbs Xrafivtov, 15 

avros pabi^o) fccu irova), tovtov o o%o>, 

Xva fitf TakaarcopolTo firjh* ayQv; <f>€poi ; 

HA. ov yelp <f>epO) *ya> ; 

AI. [turning to him] tt&$ <f>ipei$ yap, #9 7' oyei ; 

HA. <f>ipa>v y€ ravrL [pointing to the luggage] 

AI. rlva rpiirov ; 

HA. [with a shrug] ftapeco? irdw. 20 

AI. ovkovp to fidpos tov0\ h ai> <j>€p€i? 9 ovvo? <f>€p€i ; 

HA. ov Brj0 f o y e)(Q) J ya> teal (fyepco, fici rbv At" ov. 

AI. ttg)? ykp <f>€p€t<;, 09 7' avro? v<f> erepov <f>ipec ; 

HA. ovtc oZS'* 6 8' &/409 ovroai irU^erai. 

[rubbing his shoulder] 

AI. <ru 8* ovv hreiZi) rbv ovov ov (fry? a 9 dxfxXeiv, 

hf t& fiepec ait rbv ovov dpdfievo? <f>ep€. 25 

HA. otfwc /eatcoSalfMov rl ykp eya> ovtc kvavpAypw ; 
7} T&v ae KcoKvecv 6\v i/cikevov fia/cpd. 

AI. /cardfia, Travovpye. real yhp iyyv? t% 0vpa$ 
ijBrf fiaSifyov elfJbl Trjah\ ot irpSrrd fie 
e8et TpairecOcu. 
[Xanthias jumps off the donkey, which goes browsing off the 
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stage. Dionysus bangs at the door with hand and foot and club, 
making a terrific noise, and shouting'] 

iracBlov, iralj rjfil, irau 30 

[the door is suddenly opened by Heracles himself, who comes out in 

a rage"] 

HP. rfc rr)v dvpav hrara^ey ; w; KevravpcKm 

hnjXjaff O0T69' [looking about and seeing nobody] 

ehre fiot, tovtI rl ty ; 

[suddenly he catches sight of Dionysus in his incongruous dress, and 
stops short amazed. Dionysus and Xanthias whisper aside'] 

AI. 6 Trafc* 

HA. t( Scttlv ; ' 

AI. ov/c iveOvfirfOt)? ; 

HA. to rl ; 

AI. <&? <r<j>6Bpa fi eSeure. 

HA. vt) Ala, fitf \iaivoib ye. 

HP. [bursting into a roar of laughter] 

ov tol /Jui tt\v A^/Myrpa Bwajiai fjurj yeXair 35 

tcaiTOi Batciw y ifiavrov aXX* ofi/os ye\&. 

AI. & Baipovie, TrpoaeXfie* Siofiai yap rl aov. 

HP. aXk' ovx ot6$ t etfi a7ro<ro/3f)<Tai rbv yiXxov, 

op&v \eovrfjv errl xpoKoroj fcei/jUvrjv. 40 

Tt? o vovs ; t( /codopvos koI pfrirdhov fjwrjkOerqv ; 
irol yfj$ aireBrfftei? ; 

AI. eirefidrevov KXeurOevet,. 

HP. KavavpAyriaas ; 

AI. /cal KareBvaafikv ye vav$ 

t&v iroKefiUov rj ScoBe/c fj rpccncalSerca. 
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HP. aifm; 

AI. vy top 'AiraXXan 

HUL \ctmttmpt«<mshf y and aside] jegtr* ey**/ i\ 

AI. nu i/fjfr ewi rSy: yeot? camrftymiaiCQrri /am 45 

T^y Avopopecav vpo? Cfutvrov cgcu^m}? nwos 

r^y Kop&ieur iirdra^e nw ofc* atftoBpa ; 
HP. ttoOos ; irocro? T4$ ; 

idl. fjuxposy qXuco? MoXm. 

HP. Ti/woum; 

^T. oi &}t\ oXXek Xurcrofuu a eyoi, 

/i^ axSnrre /* , StSikfi" ov yikp aXX* e^» *a*&?* 50 

to*o0to9 Sf&e/w? fie SidkufMaivercu. 
HP. 7ro«>9 T*9, St&eXxft&kov ; 
AI. ovk e^o> <f>pdacu* 

O/U09 76 fJLCVTOl (TOl hi aivVf/A&V ip&. 

[mysteriously and confidentially] 

fj&ri iroT €7r€0v/jLr)<ras kgatyvryz ervov? ; 

HP. ereov? >" [swwcfctn^ Ats Zips] 

fiaficudf;, fiupuucis iv Tip /9*!p % 55 

^ J. 2/?' ejcSt&zoTcco to <ra^e?, ff 'repa <f>pdaa> ; 
HP. fjuij Sfjra irepl en/01/9 7^ iraw yhp fxav6dvo>. 
AI. ToiovToal toLvvv ps SapSdirrei iroOos 

EiipmiSov, 
HP. [interrupting] koL ravra rod T€0pr)KOTO$ ; 
AI. KovBek ye fi &v Treiaeiev avOpwiroiv to /jl^ ovk 60 

iXOelv hf i/ceivov. 
HP. irorepov w AtBov Karon; 

ral vr) At' el ti 7' €<mv &n KaroiTepo), 
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HP. tL ftovkofxevo? ; 

AI. Seoficu irocrjrov Be%iov. 

[sadly] ( ol /jl€v yap oi/cir 9 elalv, ol B 9 Sine? kclkoi? 
HP. ri B 9 ; ov/c 'Icxfxav t$ ; 
AI. tovto yap rot teal pivov 65 

eV earl Xovrrbv ayaOov, el teal tout 9 apa* 
[shaking his head dubiously] 

ov yap acuf> oV> ovb" avrb rovO 9 #7ra>9 c^e*. 
HP. elr ov %o<f>o/e\ea, irporepov 8vt JbvpvTrCBov y 

fiekXet,? dvdr/eiv, efarep y i/celOev Bel a 9 &yetv ; 
AI. ov, irplv y av 9 Io<J>&vt, cnroXafi<£>v avrbv fiovov, 70 

avev XofotcXeovs 6 tl irocel /cooBodvIo-w. 

tcaWcos 6 /lev y 9 Eupt7r/&;?, iravovpyos &v, 

k&v ^wairoBpavai Bevp 9 hrv^eiprqaeie /ioi' 

6 B 9 ei/coXos fikp evOdB 9 ^ evfeoXos 8' i/cel. 
HP. 9 Ayd0cw Be* ttov 9 <rriv ; 75 

AI. diroXLircov fi amoLyvrab, 

dyaffbs TrovrjTr)? ical iroOewb? rots <f>tkoi<;. 

HP. TTOl 7^9 7\q/M)V ; 

AI. €9 fia/cdpG>v evwxyiv. 

HP. 6 Bk Sevo/cXerjs ; 

AI. ifjoXotro vrj Aia. 

HP. ILvOdrfyeko? Be ; 

HA. [interrupting them impatiently and rubbing his shoulder] 

irepl ifiov B 9 ovBeU \6709 
hnrpifiofievov rbv &/JLOV ovtgxtI a<f>6Bpa. 80 

HP. ovteow %rep for evravOa fieipatevWia 
rpaycpSlas iroiovvra ifKelv fj fivpta, 
TSiVptsirisBov irkelv fj oraBup \a\Urrepa ; 
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AI* iirc<f>vWC8e; ravr iarl teal orafivKfiaTa, 

4 yeki&oimv fjbovaeia,' \coftrjral riyyrfi, 85 

a <f>pov8a O&ttov, fjv fiovov xppbv \d/3y. 
yovc/iov 8k iroirjTrjp &v ov% evpoi? en 
tyyr&v av, Sari? prjfia yewalov Xdtcot. 

HP. ttw? yovifiov ; 

AI. &>8l yovifjuov, Saris <f>6&y£ercu 

toiovtovI ti irapatcetuvSwevfievov, 90 

- * alOepa Ato? Soo/jlotiov? tf ' %p6vov ttoSo/ 
ff ' <f>peva fihf ovte iOihovaav byJxrai tcaff lep&v 9 
yXarrrav 8* kmopicr\aaaav IBla rife <f>p€vo<;. y 

HP. ak 8k raw apeateei ; 

AI. fiaXXa ifKelv ff fialvofuu. 

HP. 9i pd)v KofiaXd y ioriv, a>? teal ao\ 8o/ceZ. 95 

AI. (1 fifj tov iftbv ottcet vovv* e^€*s yap ol/elav. 

HP. teal fxrjv arexyfc ye Trapnrovqpa fyaiverai. 

AI. heiirvelv ps SlBaar/ee. [contemptuoudy] 

UA. [impatiently] irepl i/jbov 8* ovSeU X0709. 

AI. aXX &V7rep Ive/ea nfjvhe ttjv cr/cevfyv e%cov 99 

9[\j9ov Kara arty fitfiijo-ip, ha /jloi tov$ jfivovs 
rob? <rov$ fypdaeiax, el 8eoLpuqv 9 otac ari> 
&XP<° Toff 9 vvhc fyfies iirl tov Kepfiepov, 
tovtov? <f>pdcrov fioi> Xiftevas, apToirdodaa, 
£8/909, avawavXaf, itcrpOTrds, tcprjvas, 68ov$ 9 
TroXa?, Stalra?, Travhoteevrpiasy Sttov 105 

/copei? oklrjurroi. 

HA. [in a voice of loud and angry impatience] 

irepl ifiov 8' ov8el? \0709. 

HP. [disregarding him] & axirkie, ToXfJuqae^ yap Uvai ; 
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AI. teal av ye 

/MfBkv eri irpbs raw 9 , dXkd <f>pd%e r&v 6B&v 

orm\ ra^ior axfrigofieff eh AZBov /cdra)' 

/col fjwjTe Oepfirjv /Ayr dr/av yfaxpdv eppderys. 110 

HP. <f>epe &7, riv* avr&v cot fypdao* irpayrqv ; riva ; 
[pausing to reflect'] 

fjbia fikv ydp icrTip airo /cdka Kal Ooaviov, 

Kpefidaavri aavrov. 
AI. Trade, irvvyrjpav Xeyet?. 

HP. d\V eariv arpawb^ £wto/lm>9 rerpLfifievrj, 

7} Bed Oveias. 
Al. dpa Kwveiov Xiyets ; 115 

HP. paTuoTa ye. 
AI. yfrvxpdv ye Kal Bvoyelfiepov 

evOv? ydp diroirrffwai rdim/cvrjfita. 

\jpausing and shuddering] 

ovk &v ftdSlaaifii, ttjv 6Bbv ravrrjv. 
HP. rLBal; 

AI. fjv7rep <rv Tore KaTrjXfie?. 
HP. aU' 6 7rXov$ 7ro\v9. 

evdvs yap errl Xlfiwrjv jieydXrjv fjf;ei<; 7rdw 120 

afivcraop. 
AI. elra ir&s TrepauoOtjarofiac ; 

HP. iv ifhouipUp Tuvpovrq>l 

[holding his arms so as to shew the size of the boat] 

<f dvrjp yepcov 

vavrrjs Buif;€i Bv o/3o\a> ficcrObv \a/3d>v. 
AI. <f>ev. a>9 fieya Bvvaadov iravraypv ra> Bv ofioXco. 

irw r)\0h"r)V Kcucelore ; 
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HP. ®rjo~ev$ fjyayev. 125 

fiera ravr 8(f>€i<z teal 0r)pC oyfrei fivpia 
Beworara. 

AI. [confidently] firj fi eicifkrrrre /JUtjBk Bei/idrov' 
ov yap y! dirorpetyetx. 

HP. elra fiopfiopov irokvu 

icai a/e&p deivw iv Be rovrtp tceifievovs 
et 7rov £evov Tt5 r)Bucrjae Trdmore, 130 

f) pnyrep rjXorjaev, fj irarpos yvdOov 
eirdragev, r) 'irlop/cov optcov &/ioo~ev, 
f) Mopcrlfiov T£? prjacv i^eypdyfraro. 
evrevOev avXcop rk ae irepietaiv irvor\, 
oyfrei re <f>&$ /cdWiorov, &<nrep evddBe, 135 

/cal fivppiv&vas, teal Otdaov? evBaifiova^ 
avBp&v, ywauc&v, teal icparov yeop&v irokvv. 

AI. ovtoi Be Br) rives elan* ; 

HP. oi fie/ivrjfievot. 

HA. [who has "been getting more and more visibly impatient] 
vr) tov At' &ya> yovv &/o? aywv fivorrjpia. 

drap ov /cadeifa) ravra rbv Tfkeuo jfpovov. 140 

[he throws down the luggage in a rage] 

HP. o% aot fypdaova dira^diravS 1 &v &v Bey. 

oxnoi, yap eyyvrara irap avrr)v rr)v 6Bbv 

eirl rata i tov Ukovroovos oIkovgw Ovpais. 

teal yaipe 7ro\V, &Be\(f>€. [Exit. 

AI. [wishing him good bye] vr) Ala teal ov ye 

bylaive. [turning sharply to Xanthias] 

av Be ra arpcofiaT ai>6i<$ XapfSave. 145 
HZA. [sulkily] irplv fcal /earadeaOat ; 
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AI. teal ra^ioy; y&vroi irdw. 

HA. fit) Bfjff, UerevQ) a\ aXXa fila6coaai rtva 

t&v itcfepofievcov, o<rw €7rl tout Sp^erai. 
AI. iav 8k fit) %g> ; 
HA. tot i/jL 9 ar/eiv. 

AI. kclXxos Xeyeis. 

/cat yap tcv itccpepovac tovtovI ve/epov. 150 

[Enter two bearers, carrying a dead man on a litter out to burial,] 
AI. [calling to the dead man] 

o5to?, ak \eya) fiivroi, ak tov TeOvqicoTa' 

avOporrre, fiovkei, a/cevdpi els^AiSov <j>€peip ; 
[bearers stop ; the dead man sits up] 

NEKP02. 7IW' S.TTO, ; 

AI. [pointing to the luggage on the ground] tout I. 
NE. Bvo Spax/uis fjLurdbv T€\et? ; 

AI. fut AC, aX\? eXarrov. 

NE. [to the bearers] vrrcbyeff vfiels tt^ oBov. 

[the bearers go slowly forwards] 

AI. avdf4€ivov, & Bat/iovi, iav l;vfif3(b rl (roc. 155 

NE. el fit) KaraOrjae^ Bvo hpajyufc, firj SiaXeyov. 

AI. \d{? iwi 9 oftoXovs. 

NE. avaftupqv vw irakiv* 

[The dead man lies down again on the litter; the bearers exeunt, 

carrying him away.] 

HA. &x? acfivbs 6 KaTapaTosr ov/c olfubgerai ; 

iyco fiaBiovfiat. 

AI. %/W7<tto? el teal yewdSas. 

[Xanthias shoulders the luggage once more ; and they two 

march off.] 
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SCENE II. 

The scene is now changed to the Infernal Regions. In front are 
seen by the dim light Dionysus and Xanthias (dressed as in Scene 
1., Xanthias carrying the luggage) standing on the reedy shores of 
the murky lake of Acheron. Charon, a squalid old man with wild 
eyes and matted beard, is gradually seen approaching in his narrow 
ricketty skiff. Invisible at first, they are dimly descried by 
Dionysus in line 161. 

AI. x&p&fiev hrl to ttXoiqv. 

[the voice of Charon is then heard in the darkness'] 

XA. o)07r, TrapafiaXov. 160 

*8tA. tovtX rl care ; 

AI. tovto Xlfjbvrj vrj Ala 

avvq 9 <rrlv fjv ecfrpafe teal ttXoiov y 6p£>. 

[Charon approaches the shore'] 

HZA. vt) tov UoaeiSa, tecum y 6 Xdpojv ovroaL 
AI. X a ^P *** X<£/7a>z/y %aZp & Xdpcov, x a V & Xdpoiv. 

XA. [shouting, with his hand to his mouth, in regular ferryman- 
fashion, the names of the places to which his boat takes 
passengers] 

rk efc ' 'Ai/awavXas i/c /ca/e&v /ecu Trpaypdrav ; 165 

T65 €45 TO AffjOf}^ 7T€&ioV, tj \ "Ol/OV Ilo/ta?, 

fj \ Kepfieplovs, tj '? Kopa/ca?, tj VI Talvapov; 
AI. eycl). 

XA. Ta%ioj<; $fji/3cuv€. 

AI. iroi oyrfcrew Bok€c<; ; 

€9 tc6pa/ca$ 6Vtg>9 ; 
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XA. vol fih Ala, <rov y etvetca. 

€fl/3aiV€ htf. 

A I. [stepping into the boat, and catting to Xanthias] 

tral, Sevpo. 170 

XA. SovXov oifc aya>, 

el /jltj vevavp,dyy\Ke ttjv irepl r&v tcpe&v. 
%A. fxa rov A/', ov yap aXX! erxr)(pv 6<f>0a\fit&v. 
XA. ovkow irepiOpei-ei Srjra rrjv Xtfivrjv icvicKcp ; 
HA. Trot) Stjt dvafiev& ; 
XA. irapa rov Avaivov \lOov, 

eirl Tat? avairavKais. 
AI. fiavOdvei? ; 175 

UA. irdw fiavdava. 

[aside, striking his forehead in despair] 
olfJLOt Kcucohaifjitov, t$ ^ovkrvypv i^uov ; 
[exit, running along the shore of the lake"} 

XA. ied0i£ errl Koyirqv. 

[Dionysus sits down on the oar. Ghabon shouts to the land] 

el t&9 eri ttXci, owevSeroi). 
[Ghabon turns round and sees Dionysus on the oar.] 
ofrros, rt iroiel<; ; 
AI. [nervously] 8 n *iroi& ; rl $' dXKo y tj 

%£<o VI Kdymjv, ohrep i/ciXevad? fie ov ; 
XA. [pointing to the seat] 

ovkow KaOeBet Bvjr ivOahl, ydoTpctv ; 

AI. [getting awkwardly and timidly off the oar, and sitting down 
where he is told] 

ISov. 180 
XA. ovkow irpofiaXel to> x e V e KatcreveK i 
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AI. [helplessly stretching out his hands, and holding them stupidly 

stiff] 

ISov. 

XA. [in a rage, putting the oar into his hand} 

ov fir) $kvapr)<T€t,<; e%o)i>, a\\' avrifia*; 

i\a<; wpoOv/Mo? ; 
AI. {whimpering'] Kara 7TW? hwrjaofuu, 

aireipo?, aOaXdrrorro^, curdkafiivco^ 

&v, elr ikavvecv ; 
XA. paar* axovarei yelp fjbikrj 185 

/caWwrr', erretSav ififidkys a/iral*. 
AI. rivcov ; 

XA. fSwrpaywv kvkvcov Oavficurrd. 
AI. /carcucekeve S77. 

XA. axnr far a>07r Sir. [singing] 

[Dionysus takes the oar and begins rowing, in time first with 
Charon's g>6if htr. and afterwards with the frogs' song, which gets 
quicker and quicker. The frogs are invisible aU through, and 
between line 190 and 240 Dionysus rows the boat across the dim lake 
to the other side, the scene gradually changing as he goes.] 

BATPAXOL 0peieemc% /eoh% tcodg, 

fjpetee/ee/cel; /cob!; /cod!;. 190 

Xtfivata Kptfv&v re/cva, 

IjvpavXov vfjLVcov fioav 

<f>deyf;<DfjL€(F, eSyrjpw ifiav aoi&dv, 

tcoal; /eodfj, 

fjv dfupl Nvoyiov 195 

Ato? Auowcrov iv 

AJl/Mvacacv layrjaa^iev, 

fipe/ceteetcel; kocl% koo^. 
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AI+ [moving uneasily on his seat"} eyo> Si y aXryelv apxpjjbai 

& /coal; /coal;. 200 

vfuv h 9 ?cra)9 ovSev fjuekeu 
BA. /3p€K€tee/c€l; /coal; tcodl;. 
A I. [angrily and loudly] d\V ifjoXourO' air& /coal;' 

ovSkv yap ear* a\V fj /cod!;. 
BA. ei/eoTtt)? 7', & iroXha irpdv 205 

tojv ifik yap earep^av evkupoi re Movaai 

/cal /cepo/Sdra? Udv, 

j3p€/C€/C€/cel; /coal; /tool;. 
AI. eya> Be <f>\v/cralva<; y e^G>, 

fipe/ce/ce/cel; /coal; /coat*. 210 

d\\\ & <f>i\q>Bbv yevos, [ironically] 

iravaaaOe. 
BA. fiaXkov fiev ovv 

<f>0ey^6fiea0\ el &y iror ev- 

rjkloi*; iv dfiepaiacv 

7)\d/JL€cr6a Sea /cwrelpov 215 

/cal <f>\ecoj xalpovre? <p&al$, 

rj Ato? favyovres Sfifipov 

evvBpov ev /3v0<p 'xppelav 

alokav iabOeyfjafieaOa 

7ro/Mf)o\vyo7ra(f)\da/JUurLv, 220 

[a bubbling noise is heard] 

fipe/ce/ce/cel; /coal; /codj;. 

AI. fipe/ce/ce/cel; /coal; /coal;. 

[imitating the frogs angrily] 

rovrl wap' v/i&v Xafiftdvco. 
BA. Beiva rapa irecaoiieada. 
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AI. heivorepa S 9 ey<oy\ ekavvcov 225 

el SuLppaytfaofiai. 
BA. fipe/ce/ce/ekf; /coal; /coal*. 
AI. olfMo^er' ov yap fioc piXet,. 
BA. aXha /jiTjv KefcpagofiecrOd y 9 

oiroaov ff <f>dpvyi; &v fffi&v 230 

yavhavrji hi rjfiipa? 

fipetce/ce/eef; /coal; /cod!;. 

[louder than before] 

AI. [louder still] fipe/ee/ceKej; Koa% teodg. 

rovrq> yap ov vucffcrere. 
BA. ovBk firjv fffia^ crv trdvToos. 235 

AI. ov8(hroT€* tce/cpdljofiai yap, 

Kav fie Serf Si 9 fjfiipw;, 

&>9 av vfi&v ernKparifaw rov /cod!;, 

[as hud as he can bellow] fipe/cetcefcef; tcoaj; Kod£. 
[the frogs are silent, and there is a pause ; then triumphantly] 

ejieXKov apa iravcreiv iroff vfwx rov icoa£. 240 

[they have now reached the other side] 
XA. & irave nave, irapafidkov toj /camup. 

€*/c/3at,v, a7r6So9 rov vaiikov. [holding out his hand] 
AI, [stepping out, and giving him the 2 obols] 

eye Brf T&ftoXcb. 

[Charon shoves the boat off again, and gradually disappears out 
of sight on the gloomy lake. Dionysus peers through the darkness 
to find Xanthias, at last Tie calls ; — ] 

AI. 6 Uavdla?. irov SavOla? ; 

[a pause. Then a dim figure is seen running up] 

9f SavOlas ; 
HA. [in the distance] lav. 
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AI. {beckoning, aloud] /3d8i%€ Bevpo, 

3A. [coming up close] X a ^P & &G<moTa. 

AI. • rl ion TavTavOl ; 

SUA. a/coro? teal fiopfiopos. 245 

AI. KareiSes ovv irov tou9 TrarpaXoias avroOt, 

teal tow? imoptcoiK, ofi? eXeyev ftfilv ; 
*StA. [looking at the spectators, and nudging Dionysuj] av B' ov ; 
AI. [looking straight at the spectators] 

vrj tov TLoo-eiBa) "yarye, teal wvl y 6p& f 

a/ye Br), li Bpa>fi€v ; 
HA. irpolkvai fHXTurra v&v, 

£»? ovto? 6 totto? iorlv o5 ra 0rjpia 250 

ra 6€lv ecpoa/c etceivos. 
AI. o>9 olficogerai,. 

r}Xa£ovev€0\ vva <f>o/3r}0€lr)v iyd> 9 

€t8ft)9 fM€ fldytjJbOV OVTCL, <f>tXoTt,flOVfl€V0V. 

' ovBkv yap ovrco yavpov ia0 J ' cfc 'HpatcXty. 

■ [in a confident tone of brag] 

iya> Be y ev^alfirjv av ivr\r)(eiv rivt, 255 

■nZ5« J » ' tiff*' <*?£,« 

Xapeiv r aywMffi afyov ti t^v ooov. 
H A. [suddenly stopping, and listening intently] 

vrj tov Ala teal firjv alaOdvofiat yJr6<f>ov tivos. 
AI. [in great terror] irov irov 9 <ttiv ; 
H-4. i^oTTcaOev, 

AI. [thrusting Xanthias behind him] i^OTTtaff 10 1. 

UA. dXX' earlv iv t£> irpoaOe. 
AI. [darting behind Xanthias] irp6a0e wv 10 1. 
%A. [stepping forward, then suddenly stopping and pointing] 

teal fifjv 6p& vrj tov A/a 0rjplov peya. 260 
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AI. [in the most abject fright"] irotov ti ; 

H A. SetvoV iravrohairov yovv yvyverai' 

Trore fiiv ye ftovs, z/wt 8* bpev\, wore 8 9 ai kvojv 
AI. "Kfnrovaa roivvv hart. 
HA. Trvpl yovv Xd/jLtrerat 

airav to irpoaorrrov. 
AI* [in breathless anxiety, covering his face'] 

seal a/ciko<; ^oXkovv fyeb. 
HA. vij tov TloaeiSA, kol fSdkvrivov Odrepov, 265 

ad<f> laOi* 

AI. iroZ Brjr &v rpawoifj^qv ; 

HA. iroZ 8* eyd> ; 

AI* [turning suddenly to the priest of Dionysus who sits among 

the audience on the front bench] 

lepev, BicUjbvKa^ov fi\ Xv & aoi ^vfiiroi^. 
HA. [getting frightened too] diroXovfieO', (oval; f H/oa/e\€i9. 
AI. [in an angry whisper] ov fii) /caXel? fi, 

&v0paxf>\ Ifcereva), firjSe Karepels tovvo/ul ; 
HA. Acovvae rolvw. 

AI. [quickly] tovt eff* fjrrov 0aripov. 270 

HA. [solemnly to the ghosf] Id 9 fjirep ep^ei. 

[turning suddenly and joyfully to Dionysus.] 

Sevpo &evp\ & Beawora. 
AI. ri 8* eorc ; 

HA. QdppeC irdvr dr/a0a Trerrpdr/afiei/, 

e^ea-rt 6* &airep f Hye\o)(p<; tj/mv XeyeiV 
i/c /cvfidrwv yap avdes av yakrjv 6p&. 
fifiirovaa <f>pov8r). 

AI. [half incredulous] tcarofioaov. 
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SA. vrj rbv Ala. 275 

AI. fcav0i<i KOTOfioaov. 

UA. vrj AC 

AI. SfMxrov. 

%A. vt) Ala. 

AI. [heaving a long sigh of reli<f] 

oljjLoi, iroQev fJLOC ra Kcuca ravrl wpoahreaev ; 

rlv alruurafiai Oe&v fi a/rroXKivai ; 

HA. [sarcastically enquiring'] 

' alOepa A109 Bco/jbdrcov, rj ypbvov troha ; * 

[torches are seen dimly flashing, and a 'procession seems to he 

passing, to the sound of flutes'] 
o5to?. 

AI. rl €<mv ; 

*3*A. ov /carqieova-as ; 

AI. rlvoi ; 280 

UA. avK&v irvorjs* 

AI. efyorye, teal SaBcov ye fie 

avpa tc<; elaenrvevae pvoTiK&TdTtj. 

iW rjpe/ju Trrrfeavres aKpoaa-dfieOa* 

[they crouch down and keep quiet 
[the procession comes nearer, singing] 

XO. "la/cx, &"Ia/cx€i 

"latex, & "la/cye. 285 

HA. [whispering to Dionysus] 

tout ear e/ceiv , to oe<rirou , oi fiefii/rjfievoi 
evravOa ttov wac^ovatv, oft? e<f>pa%e v$v. 
aBovai yovv rbv "ltucxpv omrep Aiaryopas. 

AI. fca/jiol Sofcovatv. ^ovylav toIvw ayeiv 

fiekTioTOV ioTiv, a>? hv elh&fiev cra<f)<o<;. 290 

[the Chobus sing. Dionysus and Xanthias listen] 

c 2 
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SCENE III. 

The gate of Pluto's palace in front. Enter Xanthias and 
Dionysus (in the same costume, the latter appearing as before like a 
nondescript Heracles). Tltey hesitate before the door. 

AI. aye Brj rlva Tpowov rfjv Ovpav kct^tw ; riva ; 

WW? ivOdS' apa wirrovaiv owri'x&pioi ; 
3A. ov firj SoaTplyfreLS, aXKa yevaei tj}? 0vpa$, 

Kaff 'Hpa/cXia to <ryr\\ia zeal to \rjfi e^cov ; 
AI. [knocking boldly at the door, and shouting'] wal irau 
AIA. [from within] rk o5to? ; 
AI. 'HpatcXffc o tcaprepo?. 295 

[Enter Abacus, opening the palace doors. He is a tall commanding 
figure, and is dressed like a porter. He begins at once with violent 
gestures] 

AIA. & ftSekvpe KavaUryyvre /col rdkfirjpk ait 
tcai piapk koX iraji/ilape /col fnapoyrare, 
P9 rbv kvv rffjuov if-eXcuras rbv J^epfSepov 
a7r^^a? a/YXpov /eairoSpas oS-^pv \a/3a>v, 
hv 67a) '<f>v\aTTOv. aXKa vvv e^e* fieao?' 300 

rota STvyo? <re fieXaw/cdpSios irerpa 
'Aj£€/5oWt05 T€ a/eoTreXos aifiaTOOTar/rj^ 

(f>pOVpOVCrL, KoWUTOl) T€ 7T€plBpOfJbOL icvves, 

'E^ioVa €KaroyK€(f>aXo^, fj ra cnrKdrfxya aov 
Btaairapd^eif irvevfiovoov r avOdtyerai 305 

Taprqaia fivpacva* to> ve<f>poj Si aov 
avrolaLv evrepounv jj/iaTa)jiiva> 
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Suunrdcrovrac Topyove? TiOpdatm, 

i<j> 9 &9 eyo> Bpo/xalov opixrjaoj iroha. [Exit] 

AI. [who during the above tirade has grown paler and paler, and 
has at last sunk fainting on the ground, says now in a weak 
voice to Xanthias] 

& tt<u> <f>ep€ 7T/0O9 TTjv tcapblav fiov airoyyiav* 

%A* [producing a sponge] IBov Xa#e. 

AI. irpoaOov. 311 

[he takes Ike sponge from him, and puts it in an agonized 

way to his stomach] 

EA. irov 'crrlv ; & %pvo-ol 0eol 

ivravO' e^et? TTjv tcaphiav ; 
AI. heiaaaa yap 

€& ttjv Kara fiov icoCKlav KaOeipirvaev. 
*B*A. & SeiXorare Qs&v crv Kav6pdyrra>v. 

[he gets slowly up, and begins to recover] 
AI. iydo ; 

<rv 8* ovk €$eicra$ top ^6<j>ov t£>v prjfjbdrayv 315 

Kal TCLS aTT€l\d$. 

HA. ov fia A " ovS* i<f>p6vrio~a. 

AI. 101 vw, iireiSr) Xrjfjbaria^ /cavSpelo? el, 

ai) fihf yevov 9 yd>, to poiraXov tovtl \a/3a>v 
[giving him the club and lion's skin, which Xaxthias puts on] 
teal Ttjv Xeoimjif, etirep afofioairXayxyos eZ' 
eya> 8* Saofial <roi o~K€vo(f>6po^ iv rw fiepei. 320 

%A. [hands the luggage to Dionysus] 

<f>ipe 8^ Ta^ew avT* ov yap aXXa ireioT&ov 
teal fiXhfrov eU rbv 'Hpa/c\etol*av0lav, 

el Seiko? iaopxu teal Kara ere to \rjfi £\w. 
[goes swaggering about] 
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AI, <j>£p€ vvv, eya* t^ arpajfiar aXpcofiai rahi 

[taking them up on his shoulder] 
[Enter a maid-servant of Persephone"] 
BE. & fyikraff fj/eeis 'Hpa/cXet? ; Sevp* curiOi. 325 

17 yap 0e6$ a <&? hriOeff tj/covt\ eidioj? 
errerrev aprovs, fjyjre Karepi/cr&v %vrpo9 
ervov? Sv rj rpek, fiovv aTrqvOpaKig okov. 
aW' efoiff, d>? 6 fuvyeipo? ijSrj ra Tepaypi 
e/ieW 9 atfxiipelv yt) rpdirel? eloypero. 330 

[Exit into the palace] 
HA, [turning in a swaggering way to Dionysus] 

6 7rafr, a/coXovdei Bevpo ra cr/cevr] <f>ip<ov. 

[going off into the palace] 
AI, [angrily stopping him] 

hrl/ryes oSto?. ov ri irov <nrovBrjv irovei, 

otit] ae TraltydV 'HpcucXea 'veafeevaxra ; 

ov fit) <f>\vaptf<r€i$ fyoov, & HavOca, 

o\V apdfjLevo? oiaei? irakiv ra arpojp^na ; 335 
HA, ri 8' eoTiv ; ov bq irov fi a(j>e\ia0ai Stavoei 

a8(D/ca$ auro? ; 
AI, ov ratf, aXX 9 TjBrj iroua, 

/cardOov rb Bepfia. 
HA. [raising his hands to heaven] ravr iya> fiaprvpofiai 

teal Tofc Oeolacv hrvrpeim. 
AI, Tro/ot? 0eol$ ; 

7ra>?, BovXos &v xal Ovtjtos, J AXKfirjvr}^ eaei; 340 

HA, [sulkily giving in, and restoring the dress of Heracles to 

Dionysus, who gives him hack the baggage] 

dfiekei, tcakwr e^' avr, ?<tg>9 yap rol 7tot€ 

i/iov SerjdeLr}? av, el deb? dikoi. 
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{They are just going in, when enter suddenly two hostesses ; the 
front one recognises Heracles (as she thinks), and calls to her 
companion to come and dun hint] 

FLAN. A. TiXaOdvrj, UXaOdvrj, Bevp* eX,0', 6 Travovpyos 

o? eh; to iravhoiceZov eiaeXOcov irore [ovtq<t{, 

i/cKaiSetc aprou? tcovrefay r//jw>p. 
H AN. B. [coming up and scrutinizing Dionysus] prj Aia 9 345 

iteelvos avrb<; Brjra. 
T&A. [chuckling, aside to Dioixysus] kclkov fj/cei twL. 
H AN. A. koI tcl (TKopoSa ra iroXkd. 
A I. [with a dignified wave of the han<{] Xqpels, & yvvai, 

kovk olaO 9 6 ti \eyev$. 
H AN. A. [shaking her fist"] ov pkv ovv fie irpoaehoKa^ 

OTLtj Kodopvov? el^e?, &v yvebval a en ; 

ri Sal ; to ttoXv Tapi^o? ov/c etprjfcd 7ra>. 350 

H AN. B. fik At, 9 , ovSe top rvpov ye top f )(Xojp6v > tvlKjolv, 

hv o5to5 avrofc to?? TdXdpoi? tcarija-Oiev. 
HAN. A. Kanrevr eirecSt) rapyvpiov hrpaiTop^v, 

efiXetyev e?? fie Bpijiit /cd/iv/caro ye. 
SA. [encouraging them against Dionysus] 

tovtov irdw Tovpyov, oSto? 6 TpoVo? iravra'xpv. 
HAN. B. koI to £^09 y eairaTo, fiaiveaOai So/c&v. 356 
UA. zeal tovto tovtov Tovpyov. a\V i'^prjv ti hpav. 
HAN. A. Wi Bfj KaKeaov tov irpooraTriv KXiowd /jlol. 
HAN. B. aif S 9 ejwvy, idirrrep hrvrvyr^^ 'TirepftoXov, 

lv clvtov eiriTptytopAv. 
HAN. A. [she looks hack as she is going, and shakes her fist] 

& fiiapa <f>dpvyt;, 360 
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<oj? rjSico? av <rov \l0q> tow? yofjL<f)iov$ 
KOTTTotfji aVy oh jjwv /caT€<j>arf€S la </>opria. 

IIAN. B. [also going, and threatening'] 

iycb 8' av i$ to fiapadpov i/MJ3d\oLfil <re. 

IIAN. A. eyw 8e tov Xdpvyy fa e/crifioifii aov, 364 

Sperravov Xafiova, <o ras 'xpkiiccvi /careo-irao-a?. 
[Exeunt, to get assistance, with threatening gestures.] 
AI. [turning with the most insinuating voice to Xanthiab] 

kclkhtt airoXolfiTjp, Havdlav el fjirj <f>c\a). 
BA. [sternly ref^ing] 

6W olSa tov vovP' irave irave tov \6yoV. 
ov/c &v yevolfirjp 'Hpa/cX?/? av. 

A I. fi7]8afia>s, 

& SavdlSiov. 
BA. [bitterly] teal 7t&<$ &v 1 KKxfirjVrjSt iyco 

vlbs yevoifjLTjv, SovXos Sfia /cal Ovtjtos &v ; 370 

A I. olS* offi* or 1 dvfjiol, koX Si/calo*? avro Spas' 

K&V €t fl€ 7WTCM?, OV/C &V aVT€L7TOl/J,l aOl. 

d\7C tfv o~e tov Xoivrov 7tot afyeXxofiai ypbvov> 
Trpoppi£o$ avro?, 17 yvvi], to, 7rai8la t 

KaKurr airoXoifJLrjv, — /cap)(ib\}fio<; 6 yXdjMcov. 375 
[with the most eager mock-solemnity] 
%A. [generously giving way, as if the last touch were conclusive] 
SeXPfiai tov opKoVy tcairX tovtcm? \ap,/3dva>. 

[Xanthias once more resumes the dress of Heraolks, and 

Diontsub takes the luggage.] 
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SCENE IV. 

Enter Abacus suddenly with, two slaves, who rush upon Xanthias 

at his bidding. 

AIA. fjwSeire ra^ecB? tovtovI tov kvvokXjottov, 
tva o<p olktjv' awerov. 

A I. f]K€i T(p KCLKQV. 

BA. [Xanthias resists, and there ensues a scuffle"] 

OVK €5 KOpCUCOM ; OV fJLTf TTpOGirTOV } 

AIA. etev, pxiyel; 

[calling outside for three more slaves, who rush in and join the fray] 
6 Acrvkas x&> %te€/3\va<; %£) Tlaphoicas 380 

X<Op€lT€ OcLTTOV BevpO. 

BA. [shaking himself free] /ecu fJLrjv vrj Aid, 
el irdyrroT tf\0ov 8ei)/?\ eOekco reOvrj/cevcut 
f\ "KXeyfra rSiv <r&v a%Lov re zeal rpi/)(p^. 
/eai aot trouf\<Tto irpar/fia yewalov iravV 
/3aadvi£e yap rbv iraiZa tovtovI Xaficov, 

[pointing to Dionysus] 
k&v irore fi i\rfi oSlkovvt, anroicteivov /* arytov. 
AIA. /cat 7ra>? ftao-avuro) ; 386 

BA. iravta Tpinrov, iv teklfjut/ci 

hrjaa^j itpefidaa^, vaTpvxfZi fiaoTvy&P, SipcoP, 
(TrpepK/aV, hrt, 8 6? ra9 piPas of 09 iyxeayp, 

irXlvOoVs iiMidek, iravta raXKu, ir\rjv 

[pausing, then speaking in a marked manner, as if he were 
giving a very important directum] Itpdaip 

fir) TV7TT6 tovtov purjSk yrrreUp i/e^*. 390 
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AIA. Buccuo? 6 \6yo$* kclv tl irqpaxrto ye aoi 

TOV 7Tai8a TVTTTtoV, TapyVplOV (TO I K€UT€TaC 

HA. [with a generous wave of the hand] 

fiij hfJT efioiy. ovroa he /3aadvi£ anrayay&v. 

AIA. avrov fjbev ovv, Xva <rol kot 6<j>0a\/Mois heyy. 

[turning to Dionysus] % 

Karadov <ry Ta atcevr) ra^eo)?, 2£G>7rcB? epels 395 
ivravOa /iTjhev yfrevhos. 

AI. [wJio has been getting visibly more and more uncomfortable 
during the above dialogue, breaks out"] dyopevco Tivl 

ip,k fir) {SaaaviQeiv dddvarov ovr" el he \ir\^ 
avrb? aeavrbv atria*. 

AIA. Xeyet? he ri ; 

AI. [solemnly, puffing himself out] 

aOdvaro? elval <jyrj/jLi Atoi/wo? Aio?, 
tovtov he* hovXov. [pointing to Xanthias] 

AIA. [to Xanthias] tclvt d/covei? ; 

HA. (fyijpL eyd>. 400 

Kal tto\v ye jacLWov eori fiaaruycDTeo^* 
elirep 6ebs yap eoriv, ovv alcrOrja-erat. 

A I. [angrily to Xanthias] 

tl hrJT 9 eTrechff /ecu <ri> <f>r}<; elvai 0eo?, 
oi) Kal <rv rxnrreL Tas c<ra$ irkrjya? 6/jloI ; 

HA. hi/caws 6 \o709' ximorepov civ v&v thy? 405 

tcKavaavra irporepov fj TrpoTifMijaavrd ti 
Twrro/juevov, elval tovtov rjyov firj Qeov. 

AIA. oifc ea-0 9 07rG)9 ovk el ai) yevvdha? dvrjp* 
Xatpeis yap eU to hiicaiov. dirohveade hrf. 

[they strip t and take their places apart , with their backs to Abacus] 
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3 A. 7nw9 ovv (Saaavieis va> hacaicos ; 

AIA. paBuax;. 410 

7r\rjyr)v irapa TrXrjyrjv e/cdrepov. 

aA. xaXcos \eyei?. 

IBov. [presenting his back] 

(TKQirei wv fjv y! inroKivqaapT t&y?. 

[ Abacus gives Xanthias a cut ; Xanthias makes a face, but does 

not move"] 

AIA. fjSr) *7rdTaj;d <r, 

&A, [pretending not to believe if] 

ov pa At", ovk ifjiol So/cefc. 

AIA. dXK' €ifi iwl tovSI kgli ircural;**. 

[gives Dionysus a cut ; he also controls himself] 

A I. irqvUa ; 

AIA. koI Brj 'irdralja. 

AI. K&Ta ir&s ovk eirrapov ; 415 

AIA. ovk olScf tovSI £' av9c<; diroireLpdo'OfiaL. 

*StA. ovkow dvvaei^ tl ; [Abacus gives him a good hard cut] 

aTTCLTCLi. 

AIA. ri TarraTai ; 

UA. [controlling himself] ov fia A/', a\\' typoimaa 

oiroff *HpdK\€ia rap Ato/Wot? ylr/vercu. 

AIA. avdpwjros lepos. Bevpo iraKiv Rahurriov. 420 

[a cut to Dionysus, who howls and weeps] 

AT * \ * / 

AI. lov lov. 

AIA. ri eariv ; 

AI. for/r^a? 6pS). 

AIA. ri Brjra k\dei<; ; 
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AI. KpofijAvcov oacfrpalvQfjLai. 

AIA. [suspiciously] 67rel irporLfJua<; y ovhev ; 

AI. ovhev /jloc fjueXei. 

AIA. ftaScoTeov r&p iarlv 67ri tovSI ttoXlv. 
[a cut to Xanthias, who howls, then suddenly catches up his foot, 
pretending to have run a tJiorn into it] 

%A. OLfJLOU 

AIA. rl €<tti ; 

HA. tt]v a/cavdav e^eXe. 425 

AIA. ri to Trpar/fia tovtl ; hevpo iraKiv fJaBiaTeov. 

[going and giving a cut to Dionysus] 
AI. [in agony] "AiroXXov, — ^— 

[then controlling himself, and finishing the line] 

o? ttov Arfkov fj Uvdwv* exeL^. 
%A* [turning round to Aeacus] ij\r/rj<rev ovte Tj/covaas ; 

AT » V » » \ 

AI. ov/c eyayy , eiret, 

tafiftov 'iTnrcDvaicTQS avepifAvqaKOfiriv. 

UA. [to Abacus] 

ov&kv TroLek yap, a\Xa ra$ Xarjovas; (nroSec. 430 

AIA. fjba rbv Al\ a\\' ij$t) Trapeze rqv yaaripa. 

[to Dionysus, who turns and presents his stomach, where 
Aeacus accordingly hits him ; he jumps up and rears] 

AI. UoaeiSoVi 

HA. ffhrfriaev ti?i 

AI. [controlling himself] 

09 Alyalov irpayvo? fj yXauieas fii$€i? 

6X0$ iv /3iv0e<nv. 
AIA, [throwing down the whip] 

ov rot fia ttjv ArjfjLrjrpa hvvafAal ttod fxadelv 435 
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OTTorepo*; vfi&v i<rn 0eo9 # aX)C etairov 
6 hea-TroTt)*; yap avrb<; vfia^ yvdxrerai 
yi\ ^>€pai(j)arff 9 ar 8vre fcatcetva) Oeco. 
AI. opdco? \eyeir [writhing] i/3ov\6p,r}v 8' &v tovto <re 
irpoTepov iroirjacu, irp\v kfie tcl$ 7r\?pya? Xaftelv. 440 

[they dress and go in] 
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SCENE V. 

A hall in Pluto's palace. Pluto is seated on a throne in the 
background, and watches the progress of the trial. Dionysus in the 
middle of the stage, with Aeschylus on one side, and Eubipides on 
the otlter. 

ET. [drawing himself grandly up, and turning to Aeschylus] 

zeal [irjv eir ovtov? tou? irpokoyov? <rov Tpesfrofuu, 
[turning to Dionysus] 

07TG>9 TO TTp&TOV T^9 TpOytphUu; /4€/)09 

irpdynarov avrov fSaaavt,& rov he%iov. 
aaatfyq<; yap J\v ev 777 <f>pd<r€i tg>v irpayp&Ttov. 
A I. koX irolov avrov fiao-avieis ; 

ET. 7ro\\ov$ maw. 445 

[to Aeschylus] 
mpSnov Be /jloi tov e£ 'O^eoreta? Xeye. 
A I. ar/e 8rj aidoira ma$ avv\p. \ir/\ Aur^yXe. 

AI2. ' 'E/3/-M/ %0QVI€ 9 TTOTptp €7rOTTT€V(OV Kp&TT), 

' aayrrjp yevov fwi avfifiaxps r airovfievtp. 

' t\km yap e? yrjv rrjvie /cal Karipxpfuu. 9 450 

AI. tovtojv e^ei? tyeyew n ; 
ET. [promptly] mXelv rj hd>Se/ca. 

AI. d\X' oiBe mdvra ravrd y 9 ear 9 dU' fj rpia. 
ET. e)(€i B 9 etcaorov eucocrlv y afutprta?. 
AI2. 6 pay om \r)pel<; ; 

ET. ak\ 9 okvyov ye fxoi fiehei* 

AI. Atd^uXe, mapaiv& aoi accoTrrjaac to mav. 455 

A T H. iya> a motto) t$B 9 ; 
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AI. eav Tretdr} y ifioi. 

ET. evdvs ydp r)fidpT7]/cev ovpaviov y oaov. 

AI2. 7TW? <£#9 fi dfiapTelv ; 

ET. avBis i% apyfi? \&ye. 

A IS> ( 'Jfyfifj yOovie, irarpa) erroTrrevayv xparrj, 

* aotTrjp yevov fioi ovfifiayp^; r avvovfikvip. 460 
€ rjfcco yap e? yrjv TrjvBe ical Karepxpfiai.' 

ET Bis ravrov r)fuv eVrrev 6 crp^o? Alayvko^. 

AI. 7tg)9 Bk ; 

ET. <r/eo7r€i to prjfi' eya> Be (rot (fypacrw. 

6 rj/cw yap 69 yrjv, 9 tyr\ai y ( teal /carepxpfiar 
' fj/ceo 9 Be ravrov i<m t& ' /caTepftofiai. 9 465 

AI. vr) rbv At,' &<nrep y ei Ti9 efaroi yelrovi, 

Xpfjaov (tv fidtcrpav, el Be ftovXec, /capBoirov. 

. AT^I > C« ** if- i\ •* i V » V 

A 1 2,. ov oryra rovro Tavrov, aK\ apiar eypv. 
AI. 7rw9 Brj ; BlBaffov yap fie /cad* o ti Br) Xeyei?. 
AIS* eXdelv fiev eh yrjv ecrff* OTip fiery Trarpar 470 

X<*>ph V^p aWrf? <rvfi<t>opa<; ekrjkudeir 

<f>evyo)v B 9 dvrjp fj/cei re teal Karep^erai. 
A I. [rubbing his hands in glee] 

ei vrj rbv 'AttoXXg). tl <tv \eyei9, J&vpvTrUBr) ; 
ET, ov (jyrjfil rbv 'Opeorrjv /careXOelv oucaBe* 

Xddpa yap fjXdev, ov inOwv tov9 /cvplovs. 475 

AI. [with pretended delight] 

ei vr) rbv ^pfirjir [aside] o ti \eyei9 B 9 ov fiavOdveo. 
ET, irepaive tolvvv erepov. 
AI. L0 1 irepawe av, 

A«7jpSX', avvaa? av B 9 [to Eubipides] eU to Kaicbv 

\d7r6ffXjerre. 
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A IS* * TVfifiov 8* hr o%^ r&Se /crjpv<r<ra> irarpl 

' k\v€W, axovaai? 
ET. rovff erepop aide? Xeye*, 480 

tcXveip, a/covaai, ravrbp op aafyeoTara. 
A I. T€0vrjtc6<riv yap eXeyep, & yuoyQiipk av, 

oh ovSe Tpl$ Xeyopre? e^LKvovfieOa, 
AI%. ov hk wfi? 67rot€65 tou? irpoXoyovs ; 
ET. iyco <f>pdaa>* 

KCLV 1TOV 81$ €?7Tfl) TCLVTOV, fj OTOlftrjP ?&79 485 

ivovaav e£o> rod \6yov, KaTanrrvaop. 

A I. 10 1 Brj \ey' ov yap /jlovotlp a\X 9 a/covorea 
T&v acop irpo\oy<av Trj$ dpOovrjro^ rtav eir&v. 

ET. [grandly] ' fjp OiStirov? to Trp&rov evSalfJWP ayr/p,' 

AI2* [interrupting'] 

fjua top AC ov Btjt 9 , aXXa /ca/coS'tifiow <j>v<T€i, 490 
oirrivd ye, irplv <f>vvcu pip, airoKXxov €<jyrj 
airoicrevelv top waT&pa, irplv teal yeyovevcu, 
7T&)9 oSto? ffv to irp&rov evSalficop avrjp ; 

ET. [disregarding the interruption] 

* elr* eyeper' avdis affkid>Taro$ fipor&p.' 

AIS. p>a top AC ov h?}T\ ov fiep ofip kiravaaro. 495 

7TW9 yap ; ore Brf irp&rop fiep avrbp yepofievop 
Xjeificbpos opto? e^eOeaap ev oarpdiecp, 
ipa fir) '/crpafal? yevovro rod irarpb^ <j>ovev<;' 
elr €i9 UoKvftop fjpprjaep olB&p ra> 7rooV 
eireira ypavp iyrjfiev auT09 &v veo9, 500 

KOL 7Tp09 7€ TOVT019 Tt)P eOVTOV flT/ripa. 

ET. [contemptuously] 

Xrjpelr eyo) 8k tou9 irpoXoyow; tcaXo)? irom. 
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AI2* teal fiifv fui rbv AC ov tear* erro? ye <rov Kvlaa> 
to finjfi efcaoTov, aXka avv rolatv 0eoi$ 
airb \rj/cv0iov <rov row irpokoyov? 8uuj>0€p&. 

ET. airb XrjKvdlov ait tov? ifiovs ; 

AI2. evbs fiovov. 506 

7TOt€69 yap Ot/TO>9 &OT ivap/JLOTTCLV aTTOV, 

teal KcoSdpcov /ecu Xrjfcvdcov koX OvKaiaov, 

ev Tot? lafifietoiai. Scl^oj B* avrUa. 
ET. ISoif, ai> Se/f 669 ; [scornfully] 
A 12* <fyq/*L 

A I. koI Stf j(pv ^&y€iv. 510 

ET, [grandly, as all thro* when he is reciting his own prologues'] 

' AtyvTrros, ©9 irXeurro^ tairaprroA \0709, 

' £vv Traial irevrrjicovTa vavriXop irXdvp 

' "A/3705 /eaTacrx&v' 
AI%. [interrupting rapidly] \tjkv0iov airojXeaev. 
ET. rovrl tL fy to \rj/cv0iov ; ov /cXavaerou ; 
A I. \ey 9 er€pov avro} irpoXoyov, Xva teal yvoj irakiv. 
ET. ' Aiowaos, 0*9 Ovpaoiai teal vefiptav hopaZs 516 

' /caOaTTTo? ev irevKCUcn Ylapvaaov Kara 

i Trqhq, xppevcov * 
AI2. [as be/ore] \tjkv0lov aTrojXeaev. 

AI. [with mock-tragic despair] 

ot/jLOi 7re7rX*77/A€0' ai>0i$ inrb TJ79 \t)kv8ov> 
ET. ahX ovSev io-rcu Trpar/fia* 7T/J09 yap rovrovl 520 

rbv irpoXoyov ov% ef-et, irpoadyfrai \tjkv0ov. 

' Ov/c earcv oori? travr avrjp evhaifwvev 

'§ yap 7re^v/CQ)9 €0-0\o9 ovk e^ei fiiov, 

* ij Svayevi)? $>v ' D 
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ATZ. Xfj/cvdvov airdcikeaev. 

AI. Evpi7ri8r]t 

ET. ri l<rriv ; 

AI. [patronizingly] v<f>ea0ai pot hotel, 525 

to \t}kv9iov yhp tovto TrvevceiTai *rro\v. 

ET. [resolute] 

ovb" b\v fict ttjv Atffirjrpa <f>povTl<rcu/j,i ye* 
vwl yap avrov tovto y' i/c/ee/coifreTaL 

AI. Wi Brj \iy erepov Kairexpv t?J? \tjkv0ov. 

ET. 'XlB&VlQV 7TOT OOTV JSLdSflO? €K\l7T(bv 530 

' *A.yrjvopo<; ttov; ' 
A IS. \t]/cv0u)v airdiKeaev. 

AI. [soothingly to Euripides] 

& Scufiovi'av&p&v, a/rroirpUo ttjv \rjicv0ov, 

iva firj huucvaiar) tow irpoXoyov? fjfi&v. 
ET. to tl; 

iya> Trpicofiai t^S' ; 
AI. ehv 7rel0r) 7' ifioi. 

ET* ov Stjt, iirel ttoXXovs irpoXoyovs ££tt> \iyeiv 535 

of oSto? oi% ef*€i irpoaafyaL X^/cv0op. 

' TiiTwyfr 6 Tavrakeio? €t? Ulaav /jloXcov 

* QoaZaiv Xinroix ' 
AIS. \i\tcv0iov airojKeaev. 

AI. [to Euripides] 

6pa<;, Trpoarfyev aZ0L<i av ttjv \rjicv0ov. 

[to Aeschylus] 
oXV, Srfa0\ ere icaX vvv airohov ireury Teyyrp 540 
Xqyfrec yap oftoXov rrdw koXtjv re Kar^aQrpr 
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ET. fjia rov AC ovttg) y* en yap elat yuoi avxyoi. 

• Uw/eu? 7tot ex yqs 

AI2. \tjkv0lop a,7ra>\€<rev. 

ET. [turning angrily to Aeschylus] 

eaaov elirelv irp&ff oXov fie rov aTvyov. 

* Otj/eu? 7Tot Ik 7179 irokifierpov \afiii>v arayyv, 
' 0vojv airap^a^ ' 

A IS' XrjKvOiov aTTcokeaev. 546 

AI. [comically , pretending to be much concerned] 

fiera^v 8vwv ; xal 7 k avff vfetkero ; 

ET. [thrusting Dionysus impatiently aside, and speaking 

eagerly at Aeschylus] 

eaaov, & rav' 717309 roSl yap ehrarw. 

' Zevs, a>9 XiXe/crai T179 aKr}0ela<; inroj 

AI. [stopping him] 

airoKel <r' ipel yap, Xrj/cv0iov airwXeaev. 550 

to \ffKv0iov yap tovt eiri roh irpokoyouri <rov 

&cnrep ra ovh? eni toutiv o<j>0a\fiol$ €<f>v. 

[Aeschylus goes off chuckling. Dionysus leads away 
Euripides crestfallen.] 



D 2 
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SCENE VI. 

The same : Pluto still sitting on hie throne, watching the trial, 
Dionysus in the centre with a huge pair of scales which he is 
arranging, jrreparatory to the final trial between Aeschylus and 
Eubipides. The two latter are standing opposite each other, and 
Aeschylus is just concluding a song which he has been singing 
against Eubipides. 

[Suddenly Dionysus, having arranged his balance, starts 

up, saying: — ] 

AI. irawraaOov fjSri t&v fie\&v. 

AI2. tcafJLovy a\i$. 

irrl top aradfAov yap avrbv dryar/elv fiovkojuu, 
Sirep ijjekeyjjet, rrjv iroir\<riv vojv /jlovov 555 

to yap fidpos va> fiaaaviel t&v prqpAitdv. 

AI. tO i vw irapiaraaOov irapa to> irXdorvyy. 

AI%. KaX ET. [standing each by one scale'] iSoir 

AI. teal XafiofJbivco to pfjfi i/cdrepo? etirarov, 

koI firj fi€0rj<r0ov, irpXv b\v eya> acfxpv Ko/ctcvaw. 

AI2. fcal ET. [each taking hold of his own scale] tyo/ieOa. 

A I. TO&7T09 vvv \iyerov ek rbv crraOfiov. 560 

ET. ' etff G></>e\' 'ApyoO? fit) hiairrdadai, cvcac/*)?.' 

AI%. ( Sirepxeie irorafie fiovvofiol r irrurTpofaL* 
[these two verses are recited into the scale, that they may 

be weighed] 

AI. kokkv, fMedlere [they let go. Aeschylus* scale sinks] 

/cal ttoXv ye Karoiripa) 
%a>pet to ToOSe. [pointing to Aeschylus] 
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ET. [surprised] koX ri iror iarl ratnov ; 

AI. otl elcredrjtce irorapav, ipiOTrcoXctccos 565 

vypov 7rotr)<ra<; tovtto? cocnrep Tapia, 

OV 8' €l<r€0T)fCa$ TOt/7T09 i7TT€p<0/A€VOV. 

ET. aX\ y erepov ehrdrto rt KavTt,<rrr)<raT(o. 

AI. \dj3ea0e toivuv a$0i$. 

AI2- /caX ET. [taking hold of the scales'] fjv Ihov. 

AI. Keye. 

ET. i ovk Hart HeiOov? Ipbv aXKo ir\r)v Xoyo?. 9 570 

A IS» ' /6OP09 0e&v yap ddvaros ov Bwpcov ipa.* 

AI. fieOiere fieOlere 9 

[they let go ; and Aeschylus* scale sinks again] 

teal to rovSe y ai peirer 

ddvarov yap etaiOrj/ce fiapvrarov /ca/e&v. 

ET. eyo) oe ireivo* y , e7T09 aptar eiprjfievov. 

AI. 7T€10O> 8k KOlfyoV icTTL KOL VOVV OVK fyoV. bib 

a\V erepov ai ifyrei tl t&v fiapvarddfAGov, 
o ri aoi Ka0i\^€L 9 tcaprepov re ical peya. 

Xeyoir av, (09 airrj 'arl Xonri) o~<f><pv ordain, 
[they seize the scales once more, and spout] 

ET. ' aiiqpoPpM? r eXafc Segta fv\oi/.' 

A IS. ' i<f> 9 ap/juiTos yap dp pa teal vetcpo} veicpos? 58G 

[they let go, and Aeschylus' scale drops with a bang to 

the ground] 

AI. i^fjirdrrfKep av ae /col vvv. 

ET. t^> rpoirtp ; 

AI. iv dpfiar elarfvey/ee xal vexpeo 8vo, 

ovs ovk b\v apawr* ovb" eicarov AlyvirTiai. 
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AI%. [triumphant and confident'] 

teal fjvqtcer cfwvye tear en"09, d\\' €9 tov araBfjuov 
avT09, rib TraiB", ff 710/17, Krjfaaocfrcov, 585 

ifjbftas KaBri<r6<o avWaficbv Ta fiifiXur 
eyto oe ov eirq rcov e/juov ep<a pjovov. 

[Dionysus pushes the scales aside, perplexed, and turns to Pluto, 
who is sitting at the bach, watching] 

AI. avBpe? <f)t\oi, /car/to fiev avrov? ov /cpiv&. 

ov yap Be eydpas ovBereptp yevrfa-opLcu. 

tov fiev yap fjyov/Acu aocf>6v, rq> 8' rjBofuu. 590 

II A, ovBev apa irpd^e^ Snnrep rjkdes ovve/ca ; 
AI. eav Be tcpLvco ; 
II A. tov erepov \a/3a>v airei, 

oiroTspov av fcpivrjs, %v eXfirj? fit} /AaTrjv. 
AI. evBaifiovolrjs. 

[comes to the front again, and speaks to the poets] 

<f>€p€, 7TV0€O-0€ fWV TaSL 

eyo) Karrjkdov hr\ Troirfrrjv. 
ET. tov xfyw > 595 

AI. iv rj irokiM acoOelaa tow %opot»9 ar/rj. 

OTTOTepos ovv av tjj iroXec irapaivkaew 

fieKKrj ti ^prjoTOV, tovtov a^ecv fwi Bok&. 

irp&Tov fiev ovv irepl ' A\/ci/3idBov tiv e^erov 

yva>fi7)v ifcaTepo? ; ij 7ro\j9 yap Bvotokcl 600 

ET. e^e* Be irepl avrov Ttva yva>firjv ; 
AI. Tiva ; 

irodel fjidv, eyOalpei Be, ftovXerai 8' eye^v. 

d\X' o ti voeiTovy eXiraTov tovtov irepu 
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ET. jii<r& TToXirrjv, Sort? &<j>e\ecv irdrpav 

fipa&v? (fiavetrcu, fieydXa Bk fiXAirrew Taife, 605 
zeal iroptfiov avnp, t§ 7r6\ei 8' dfirj^avov. 

A I. ei y, & IloaeiBow av Bi rtva yvwfirjv e^ei? ; 

A 1 2. fiaXurra fiev \iovra fir) V 7r6\et, Tpi<f>€iv 9 
r)v B 9 ifcrpicfyrj t*9, toZ? rpoirois vTrrjpereiv. 

AI. [still very much perplexed] 

vr) tov Ala tov aoyrfjpa, $vcrtcptTG><; y exjur 610 
6 fiev ao<f>&$ yap elirev, 6 B 9 erepos <ra<f>&$. 

IIA. [coming forward] k pivots av. 

AI. avrr) a<fxpv k peats yevrjaerai. 

alprjaofutt yap oirrrep r) ^vyjq 0i\ei. 

ET. fiefivrjfievo? vvv t&v 0€&v, ovs &fwaa$ 9 

r) fir)v dird^etv fi ot/caB', alpov tov? <f>tkou$. 615 

AI. [with a solemn voice] r) fyXwTT* 6fid>fiOK 

[clapping Aeschylus on the shoulder, with a laugh] 

AIo")(v\qv B 9 alprjaofiai. 
ET. [dumbfounded] 

rl BeBpa/cas, & fitapdorar dvdpcoiroov ; 
AI. iya> ; 

e/cpiva vucav Aloyykov, nij yap ov ; 
ET. dlayyrrov epyov irpoa^Khreis fi elpyao-fiivos ; 
AI. tI B 9 ala%p6v, r)v fir) to*? deco/jtevot? Boxy; 620 
ET. & <r%6T\ie, Treptoyjrec fie Br) TeOvrj/coTa ; 
AI. [shaking his head with mock solemnity] 

Tt? olBev el to %r)v fikv iarc /carBaveiv, 
to irvelv Be BenrveZv, to 8k icaOevBeiv ted>8iov ; 
[Exit Euripides,* crest-fallen and despairing^] 
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ET. fiur& TToklTqv, &<rn$ dxj>€kelv trarpav 

ftpaSv? (fiavelrcu, fieydXa Bk pkairreiv rayis, 605 
/cal 7ropcfiov avr§ 9 *n} iroXei 8' apfyavov. 

AI. ei 7', & TloceiBov ait Bi rlva ywo firjv e^ei? * 

AI2. fidXurra fiev \eovra fit) *v iroKei rpefeiv, 
tjv B 9 i/erpiifyy Tt?, to& rpoiroiG inrrjperelv. 

AI. [still very much perplexed] 

vfj rbv Ala rbv aayrfjpa, Bva-tcpvrm y' e^or 610 
6 /jap cro</)w? yap elirev, 8' erepo? aafy&s. 

HA. [coming forward^] Kpivoi? av. 

AI. avTTj crcJHpv /cpt<rt,<; yevrj<rerai. 

alpijaofuu yap ovrrep 17 ^vyi) 0e\ei. 

ET. fiefivrjfiivos vw t&v 0e&v, oft? &fwaa^ 

fj firjv dira^eiv fi olteaB\ alpov tou? <l>ikov$. 615 

AI. [wUh a solemn voice] fj y\&rr 6fi<ofio/c 

[clapping Aeschylus on the shoulder, with a laugh] 

KlayiXov B y aiprjaofiai. 

ET. [dumb-founded] 

rl BeBpaKax, & fiutpdnar avQpanrom ; 

AI. *y» 1 

e/cpiva vikclv Kloyvkov, rirj yap ov ; 

ET. aZ<rxyrTOV ipyov TrpoafiXen-et,? fi elpyac/Aevos ; 

AI. tIB' alaxP° v > % p PV T0 * 9 OemfUvo^ Boxy; 620 

ET. & <r%£rXie, irepwtyet fie Srj reOvrj/cora ; 

AI. [shaking his head with mock solemnity] 

t/? olBev el to tftv fiev iari tcardavelv, 
to 7rvelv Be Benrvelv, to Sk KaOeiBeiv kojBlov ; 
[Exit Eubipidbs,' crest-fallen and despairing.] 
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HA. ytopelre Toivwy & Aiowa, etaay. 
AI. rl Sal ; 

UA. Xva ^evUroD acfxo irplv airoirXecp. 625 

J J. ev tol Xeyei? 

vt) rov AC m ov yap iyOoyju t$> irpdrffiaTi. 

[Exeunt into the palace.'] 



NOTES. 



SCENE 1. 

1. ct7ra>, deliberative subj., ' am I to say/ (1<o66t<ov> 'the regular * 
jokes.' Aristophanes is laughing at the stale artifices of the 
comedians, who tried to raise laughter by constantly intro- 
ducing overloaded slaves who groaned and grumbled. 

3. 'Anything you please, except iru{ofuu. f 

4. xoAq, ' bile' lit. ».e. 'I am already quite sick of it.' 

5. aoTeTov, 'merry.' 

7. Phrynichos, Lycis, and Ameipsias are other comic poets, whose 
stage-tricks he is ridiculing. 

10. vfyio-fM, 'trick.' 

11. irXciv, Attic form of wXiov, He means, of course, that the 
dulness of the jokes ages him. 

12. ovrocri, this / is added after o&rog &&t toiovtos and rocrovror, 
and makes it a little more emphatic. 

14. rpv(f)r], ' arrogance ' on Xanthias' part, ore (not 8ti, for this 

t is never elided) exactly as we say * when,' in a half causal 

sense. * Is not this great arrogance . . . when I let him ride 
and walk myself,' the word ' when ' defining the point in which 
the arrogance consists. 

15. 2ra/Ai>«w. An unexpected word. The natural word was 

Ai6s, ' the son of Zeus,' instead of which he says * the son 
of Puncheon,' (rrdfwos being a wine-jar. This kind of joke 
is common in Aristophanes, and is called naph irposboKiap 
(contrary to expectation). 

16. ox«, ' mount,' ' let him ride.' 

17. ox«...TuXat7ro)poiTo, the wrong sequence, the opt. referring to 
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his past intention. 'I walk, (and have been doing so all 
along) that he might not suffer.' 
20. ovvos = 6 3yos. 

26. €vavfxdxovp t i.e. at the battle of Arginusae, fought in the 
September of the previous year (406). The slaves who fought 
there were set free, which explains Xanthias' wish. 

27. rhv = toi av. KeXevm kwkvciv, ' I bid you wail/ was the 
common Greek for ' I tell you to go and be hanged.' ftwcpd 
only intensifies the kind wish. 

30. vcu&iop, calling to the slave in the house to open the door. 

Tjfii, other form of <£»7/u, (common in imperfect fjv 9 $). 

31. K€vravpiK&s 9 ' like a Centaur.' We might say, * like a bullcalf,' 

' like a young elephant.' 

32. ivrjkaff 6Wiff, ' some one banged at the door, whoever it was.' 

33. 6 nais, calling Xanthias. 

37. & dac/iovic, ' good sir.' ' 

38. airoaroficn, 'to scare away.' crojScu is the word adopted to 
express the shoo ! shoo ! used to scare away birds. 

39. xpojcaro?, (jcpdW, saffron) ' a saffron-coloured robe.' 

40. vovsy 'the sense,' 'the meaning.' K6$opvos, 'slipper' worn 
by women, pondkov, ' club.' 

41. not yrjs dire&qucis, the Trot implies motion : ancdijpcis does not. 

Lit. it is ;' to what foreign land did you go, and stay there ? ' 
This is called the pregnant construction. Sense ; ' In what 
outlandish parts have you been ? ' 

€7rt0arcua>, to serve as eVt/Sarqr or marine, under Glisthenes, 
as trierarch. 

44. kqt = xai (Ira. €^rjyp6prjp t from efceyclpca. 

Xanthias puts in this remark in a surly aside, to imply that 
his master is romancing. (It is far better so than to give 
it to Heracles ; for D. goes on with his story to BL, which he 
could hardly do after so rude a reflection.) 

45. dvayiyvuoaKO), ' to read.' 
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46. ' The Andromeda,' a play of Euripides. 
48. t)\Uos MoXwv, ' as big as Molon ' a gigantic actor. (The point 
is the unexpected turn given by the name Molon, cf. 15.) 

50. ov yap ak\\ ' for it is no [joke], but.' 

51. dtaXufuuWac, 'consumes/ 

52. Z>dc\<f>i8iop (cf. &&e\<f>€, line 50)= & ddeXcfribiov, ' my dear fellow. 
54. ctvosj ' pea-soup.' napa irposboiciav 9 v. 15. 

56. *T€pa= erepoj 'must I explain it another way?' (for Qpdara, 
cf. line 1.) 

58. dopSauret, 'devours.' 

59. Ka\ ravra, ' and that too ' tho' he is dead. 

61. ds AtSov, bwpa understood. As we say 'to Hobley's' for 
' to Hobley's shop.' «V iiceipov, ' to fetch him.' 

64. This is a line from the Oeneus of Euripides. Aristophanes con- 
stantly ridicules Euripides by parodies and absurd quotations. 

65. Iophon, son of Sophocles, himself too a tragedian. According 
to v. 70 there appears to have been a suspicion that Iophon 
was helped by his father in his dramas. 

71. Kcodwlfa, ' to sound.' Used properly of tapping a bell (kuSkov) 
to see if the metal be good. Trot©, here ' to write poetry.' 

74. 6 dc, Sophocles. 

75. Agathon, a poet of luxurious life, who at the time was in 

Macedonia, at the court of the wealthy Archelaus. 

77. paKapvv cvg)x"w, ' the banquet of the blest.' Heracles expects 
him to say he is gone to the islands of the blest, meaning 
that he is dead, instead of which he says (napa. irpos&oKtav, 
cf. line 15) ' the banquet of the blest,' meaning the court of 
Archelaus. 

78. Xenocles and Pythangelus, two inferior tragedians. 

79. ovBeig \6yos, i.e. ' no one attends to me.' 
81. pxipaKvXkia, dim. of ncipdictov, 'a youth.' 

83. XaXiWcpa, irreg. comp. of XriXor, ' talkative.' oradty as we 
say in slan s, ' miles ' more chattering. 

84. iirKfrvXkides are ( the small grapes that never ripen/ soa good 
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metaphor for the fifth-rate poets who produce quantity 
instead of quality. crra/ivXpara [<rrrfpa], 'chatterboxes.' 
\ikMimv ftovo-cta, 'swallows' twittering schools,' another 
pretty phrase of Euripides, describing leafy boughs of trees. 
86. Oarrov, ' in a trice.' He means that one play exhausts their 
productive powers. 

90. irapcuccKip&vvcvfUvop, 'venturesome/ 'bold,' 'original' 

91. Phrases from Euripides. 

92. An allusion to the famous line in Hippolytus, 

if yXwrtr opafiox, tj o€ (pprjv avoafioros 
' my tongue has sworn, my mind is free of oaths.' 
This line was censured as immoral, and sanctioning perjury, 
though in the original place it does not at all do so. Hip- 
polytus has promised Phaedra's nurse to keep her news secret, 
not imagining it to be dishonourable. Finding, however, that 
it concerned his stepmother's disgrace, he considers the oath 
as improperly extorted, and as not morally binding. 

94. ' Pleased ? Nay, I am more than mad over it 1 ' 

95. K6pakOf ' knavish tricks.' a>s teal trot, ' as you too must agree.' 

96. prj top ifjLov oucci vovr, again from Euripides. ' Don't intrude 
upon my thoughts,' i.e. 'mind your own business,' 'talk 
about what you understand.' 

97. dregva?, 'absolutely.' This word is constantly used with 
strong or strange phrases, to imply that they are adopted 
deliberately. 

98. ' Teach me how to dine,' [not how to criticize poetry]. Hera- 
cles was notorious for his voracity. 

100. Kara <n)v fdfirjariv, ' in imitation of you,' alluding to the club 
and lionskin. 

102. Art', v. 61. 

103. dpro7ro*\ui, 'bread-shops.' 

104. dvairavXasy 'resting-places,' often constructed and maintained 
at public expense, iter ponds, 'meetings of roads,' where a 
choice has to be made. 
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105. biairasy ' lodgings. 1 iravdoK€vrpiat \jrav y oYgopai], ' hostesses. 
108. fXTfdev en (Xeye) Trpoc raura. na? 68»v ottt;, 'by which of 
the roads.' 

112. One way to Hades, he says, is by the rope and the bench, 
i.e. hanging. 

113. irviyrjpos* ' stifling,' in two senses. 

114. rcrpt/i/icn;, also in two senses. (1), 'a well-worn path;' (2), 

'rubbed,' 'ground,' in the mortar. 

115. Bvcia, 'mortar.' tc&paov, 'hemlock.' 
119. r6re t when you came for Cerberus, 102. 

122. ruwovT<iH, <a8 small as this,' accompanied with a gesture. 

123. Referring to the custom of putting money (usually one obol, 
not two) into the dead man's mouth, to pay Charon for his 
passage. 

124. to) dv 3j9oXo>. 2 obols was the price of a ferry to Aegina, 

also of a ticket for the theatre. 

125. Theseus, as an old Athenian hero, introduced in Hades the 
Attic charge of 2 obols. 

128. fMpflopos, 'mud.' 0-x£p, 'dung.' ativm [del, vaa, 'flow*], 

'everflowing.' 
131. dkocuo, 'to thrash.' 
133. He considers Morsimus such a bad poet, that to copy a passage 

from him is worse than undutifulness or perjury. 

135. Mate, ' here' on earth ; the light in Hades being mostly very 
dim. 

136. fivppiv&p, *a myrtle-grove.' Maovs, 'a troop.' 

138. fitfivrifUvoi, ' the initiated ' into the Eieusinian mysteries. 

139. Zvos aycav p. ' An ass celebrating the mysteries ;' all that the 
ass did being to carry the sacred implements, i.e. 'others 
have the pleasure, I have only the labour of the festival.' It 
is a proverbial phrase. 

148. €K<j>cpopevnv 9 'carried out' to burial. foro, &c, 'who is 
coming for this purpose,' i.e. to carry the luggage. 

149. ■ Then (it is agreed) that I take it.' 
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151. ovrot, used in addressing a man, * you fellow.' 
153. arra = riwi. rcXttff, future. ' Will you pay ? ' 

157. dvafii<or)v t ' may I oome to life if I do,' quite a fit oath for a 

dead man. 

158. ' How proud the cursed fool is 1 confound him. FU go myself.' 

CENE 2. 

160. eVi, ( to find,' v. 61. axwr, irapcfiakov, a nautical cry, ' Toho ! 
lay to!' 

166. "Ovov nd/cat, ' the asses' shearing place,' clearly an imaginary 

limbo, which might be supposed to be in Hades. 

167. Kfp/9tptoi, parody on the name of the barbarous tribe Kt/x/ie- 
ptot, Cerberus being the Dog of the Infernal Regions. K6pa- 
kcls, ' the crows,' ' Jericho,' a place where people wished each 
other. Taenarum was the S. promontory of Laconia, where 
there was supposed to be an entrance to Hades. 

168. <rxw* w, ' to put in.' 

169. <rov y €~v€Ka, ' as far as you're concerned,' i.e, ' you at any 
rate look fit for it.' 

171. rtjv Trcpi t&v Kp€<op (vovpax* *)* ^t. 'the fight for meat.' 
i.e. [like our phrase ' to save your bacon '] ' the fight for life 
and death,' meaning Arginusae ; with an allusion also to the 
freedom won by it, v. 26. 

172. ov yap aXV, ' for I did not [fight] but, &c.' Cf. v. 50. 
174. Avaivovy (ava/va>, to wither) ' at the Withering Stone.' 

176. rq> = Ttvi. ' What did I meet as I came out,' t.e. what bad 
omen. The first thing they met on a journey was much made 
of by the superstitious. 

177. eVt, ' to ' your oar. Dionysus, however, misunderstood it. 

178. 5,ti irotfi ; i.e. [ipcaras pe] 5,rt wow ; the indirect form is used, 
because the question is repeated with interrogative surprise at 
its having been asked. * Do you ask me what I am doing ? ' 

180. yaarrpav, 'tun-belly.' 
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182. tfikvapetv tx<ov, l to play the fool.' The ?x o)V i* an idiomatic 

use of the participle, giving an idea of continuance. avrtpds 9 
' setting your feet against ' the stretcher, ov pA\ 9 cf. 268. 

183. cXaww, is c to row.' 

184. doraXaptViof, * no Salaminian,' is. no seaman. 

186. c/m/9aXXa, * put (oar) in (the water).' 

187. &aTpax<*v kvkp<dp 9 ' swanfrogs,' i.e. sweet singing frogs. Kara- 

Kckev€, ' give the time/ the jccXcvorpa being a kind of chant, 
with which the rowers kept in time. Here the frogs take it up. 
189. These words merely imitate the frogs' croak. Notice the con- 
trast between the charming lyric song of the frogs, and the 
snappish answers of Dionysus, as he gets more and more 
irritated with the 0p* kckck^, and sorer and sorer with rowing. 

192. gvvavkop, [avX<fc, flute] ' in concert with flutes.' 

(3odv, ipdv, instead of fiorjv, £pf)p 9 this dialectic change being 
adopted in the choruses. 

193. cffyiypvy, ' melodious ' [yrjpvs, voice]. 

195. Nvcnjtoi', as Nysa was the mythical home of Dionysus. 

197. Ai'/ivat, * the swamps,' was part of Athens near the Iiissus, 

where stood the Lenaeon, the oldest temple of Dionysus. 

\a\ia 9 * to utter.' 
203. • With your koo£ and all.' He has to go on rowing ; the noise 

irritates him; the pace increases; the blisters rise; and his 

temper gives way. 
205. 9roWa irpdrreipy ' to be a meddler.' 
207. KcpofiaTar, ' stepping on hoofs ' [feepar, horn]. 
209. <£AvktcuW, * blisters ' [<£Av«, swell]. 

212. * Nay, we will sing all the more, if ever in hot summer days, &c.' 
215. Kvncipos, 'water-flag,' <£XcW, 'red-grass.' 
218. cpvbpov .. xopciay alSkav, ( a lively dance-song in the water 

depths.' 
220. 7rofi<t>o\vyorra<t)\d(rfjLa(Tiv f a word imitating the sound, 'witr 

bursting gurgling bubbles.' 
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224. r&pa = roi 5pa. 

228. olfx&Cer, ' squall away.' 

230. <f>dpvy£, ' throat' xavdaiw, ' to gup** 

240. l/icAXop, lit, * I was going to.' *.e. ' I thought I should.' 

241. Kwirlov, ' the pole.' 

242. vavkov, 'fare' [vav*]. 

252. aXa(ov€vofiai y ' to humbug,' 'exaggerate,' ' rhodomontade.' 

253. <^iXort/iovficvoff, ' out of mere jealousy.' 

254. yavpov, ' haughty.' This is a parody from Euripides, 

ovbev yap ovtco yavpov as dvijp e<f>v. 

256. dymvia-fia, lit 'contest' So 'adventure.' 

257. ical prjv, used in introducing a new subject or new person. 
Various translations suit various places. 'Holloa!' 'But 
see ! ' ' Again,' &c. 

261. navro&airSs, ' all kinds of things.' 

262. irore pAv — wore be, 'at one time — at another.' opwg [opo?, 

mountain], ' a mule.' 

263. *Epirov<ra, a spectre sent by Hecate to frighten travellers in 

dark and mysterious places, which could assume ail shapes. 
265. Pokirwov, ' of cow-dung.' A comic exaggeration of the current 
strange descriptions of these creatures. 

267. £vp.ir6Trjs f ' messmate,' referring to the splendour of the feasts 
at which Dionysus' priest presided. It is comical that the 
god should in his terror turn to his own priest for protection. 
The priest sits on the front benches, as the plays were always 
acted at the festival of Dionysus. 

268. ov m koXus fte; lit, 'Will you not not call me?' 'Won't 
you stop calling me ?' i.e. ' Don't call me.' 

273. The actor Hegelochus, when repeating Euripides, (Orestes, 
279,) €K KVfMTwv yap av6w av yaXrjv 9 6p&, accidentally dropped 
his voice, so that tbe yakrjv sounded like ydkrjv; and instead 
of meaning ' for after all the storm I see a calm,' it meant 
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' for after all the storm I see a weasel? We, says Xanthias, 
may apply to our state that line Hegelochus is so fond of. 

278. Dionysus forgets he is a god. 

279. Referring to 91. 

281. daduiv avpa, 'the mystic breath of torches.' Because the 
initiated at the mysteries shook their torches, and the smoke 
was supposed to purify. 

283. rjpcp.i, ' quietly.' 7rri}o-(ra>, ' to crouch.' 

288, A cut at Diagoras of Melos, who wrote impious and profane 
sarcasms on the popular theologies. ' Iacchus, whom Diagoras 
celebrates.' The Iacchus-song was sung on the fifth day of 
the Eleusinian mysteries. The introduction of it here would 
be peculiarly touching to the Athenians, as the war had pre- 
vented its due celebration for several years past. 

SCENE 3. 

292. oxmixvpioi = oi tirtxapiot. 

293. yevofuu, lit, ' taste,' so ' try.' ov fiy, cf. 268. 

294. * Having the spirit as well as the dress of Heracles.' 

Kaff 'Hpaickca = * after the manner of Heracles.' 
296. Aeacus, here represented as a servant of Pluto, bursts out upon 
the supposed Heracles, with violent exaggerated tragic denun- 
ciations. The ground of his abuse is that Heracles took away 
Cerberus and throttled him. 08eAvpe, 'abominable' |j9fo'a>, 
stink], 
300. e^ei, passive. 

302. cuparovrayfis [alfia, ordfa, drop], 'blood-dripping.' 

303. The ' coursing dogs of Cocytus ' are the Furies. 

305. 8icunrapd<r<r<o 9 ' to rend.' trvcvfuov, ' lungs.' [uvea.] 

306. pvpaiva, 'lamprey.' Tartessus is the modern Cadiz. Being 

in the mystic remote West, it was supposed to contain strange 
monstrrs. ve<j>p<o t 'kidneys.' 

E 
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307. avToiaiv evrepouriv, cf. avrip koo£, supra, 203. 
309. * I will start a racing foot,' a tragic phrase. 

' Tithrasiau/ for Tithras was an Attic deme, where the females 
had shrewish tongues. ' Grorgons of Billingsgate.' 
317. Xr)fiaTid<a [Xfj/xa, spirit], * to be courageous.' 

319. d<t>oP6<nr\ayxvos, ' of fearless heart.' 

320. iv t$ pcpet, ' in my turn.' 

321. ov ykp dXkd (50). 
323. cf. 294. 

326. fj 6c6s f Proserpine. 

327. 7rtTT<o 9 'bake,' «tya>, 'boil.* KaTcpucr6s, 'bruised' (peas), 

[epcuett, break], * pots of bruised peas' soup.' 

328. airavOpcucifa, ' to roast on the coals ' [av6pag\. 

329. rcfxaxor, 'fish-cutlet' 

332. ciriax*s> ' stop.' <nrovBfjv iroteurdcu, ' to count it as in earnest.' 

4 You don't really think I was in earnest ? ' 

333. eWxevafo, * to dress up.' 

334. ov firj (f>\vapr}(T€is cgai'. cf. supra, line 182, 268. 

337. a8a>Kas = & eda&Kas. ov rdrf «XX* #817, ' not soon, but now. 9 

338. 'I will call you to witness this treatment, and entrust my 
cause to the gods.' * I protest, I invoke the gods 1 ' Common 
phrases when a man thought himself ill-used. 

339. nolois Ocots, contemptuously, * gods indeed ! ' 

340. 'AkKfiTfvrjs, '[son] of Alcmena,' who was the mother of He- 

racles. 
344. navboKelov, ' the inn.' 

346. rivi is, of course, Dionysus. 

347. o-K6poba> 'garlic.' 

349. KoOopvoL, ' buskins ' being a female's dress. 

350. rdpixos, ' dried fish.' 

351. rvpbv xkfopov, ' fresh cheese.' [xAwpos, lit. ' green.'] 

352. rdkapos, ' cheese-basket.' [raXav, spoken to UarboK. a.] 

353. Trpdrrofiai, ' to exact,' ' to dun.' 
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354. Bptfiv, ' sour.' fivicdopcu, ' to bellow.' 

355. tovtov iraw ro&pyov, ' the deed is his all over,' 'just like him.' 

356. 8ok&v 9 'pretending.' 

357. Cleon and Hyperbolus, the two great demagogues, were both 

dead [Cleon in 422, Hyperbolus in 411], and therefore to be 

found in Hades somewhere. 
361. yop.<j>iovs, 'grinders.' 
363. pdpatipov, a deep rocky chasm at Athens, with hooks in the 

sides, where criminals were thrown. 
365. bpeiravov, ' a sickle.' $ refers to \dpvyya. xrfAc*a? , ' tripe.' 
373. ctyeXa/uu, ' take away/ i.e. the dress of Heracles. 

375. ' And Archedemus the blear-eyed.' This was the demagogue 
who took a prominent part in bringing the trouble on the 
Arginusae generals. 

It is amusing enough that Dionysus should swear a solemn 
imprecation like an Athenian paterfamilias, but the absurd 
irapci TTposboKiav ' KapxeBrjfios 6 yXafJuov 9 adds the finishing 
touch. 

376. €iri tovtois, ' on these conditions.' 

SCENE 4. 

377. KvvoKkfaov, ' dog-stealer,' referring to Cerberus, 299. 

379. ovk cs tcdpajcas, ' go to the crows.' Lit., ' will you not, &c. 
384. fiao-avifa, ' to torture.' 

386. KKipa£ , ' a ladder.' 

387. \HTTpi\U, ' a scourge, fop®, ' to flay.' 

388. (rrp€p\6(D, ' to rack.' 

389. irkivSos, 'brick,' irpdaos, 'garlic,' yrp-clov, Meek.' Masters 

were allowed, when their slaves were tortured, to forbid any 
specially cruel torture. Xanthias, of course, excepts the 
lightest of all, for a joke. 
391. Tnjpoco, 'maim.' In case a slave was maimed, the owner was 

E 2 
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compensated. Xanthias with mock-generosity refuses this 
compensation. 

394. avTov t ' on the spot.' but o<f>$akfu>vs 9 ' to your face.' fUv oZv, 
cf. 212. 

395. <hr<os cpcU, * (mind) you say/ lit. [opa] ' see how yon shall say.' 
398. alna, * blame ' yourself, i.e. for any ill consequences that may 

befall you for beating a god. 
400. (fafii = 'yes, I heard it' 
404. rwn-fi, passive. 
406. TrpoTtfMv, ' to care.' 
409. dirobv€<r0€ t 'strip' for beating. 

411. Trkrfyrjv iraph TrXiry^ ' with alternate blows.' 

412. vnoKivea, * to flinch,' [kivcg>, move], 

415. Trraipo), ' to sneeze.' They both pretend not to feel it 

417. avva> y ' to make haste.' drrarat, ' oh dear ! ' 

419. He explains away his exclamation, by saying he was thinking 
of the Heraclea [his own festival, in his character as Heracles] 
in the deme of Diomea. This had not been celebrated lately, 
on account of the war, so he might well be sad about it. 

421. Dionysus absurdly explains away both his cry and his tears. 

422. Kfripfivov is, of course, ' an onion.' 

424. T&p' = toi &pa. 

425. &cav$a 9 'a thorn.' Of course there is no thorn; it is only to 
explain his cry. 

427. He promptly finishes the line, and makes it seem that his cry 
of pain'AjroXXoy, was only the beginning of a quotation. In 
432 he does the same. 

430. Xaycoi/, 'flank.' enrode'a, ' to dust' in slang sense. 

433. np&v, c a headland,' meaning, perhaps, Sunium. pc'da, 'to 
rule.' 

438. dr'&re, 'as being.' 
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SCENE 5. 

441. kcl\ firjv, cf. 257. 7rpo\6yovs, * the prologues ' of his plays. 

442. on-a? ../SaotiYto. onas with future borders on onoas with subj., 

' to see how I can test.' 
444. <f>pd(T€i y ' telling,' * narration.' do-aQfa ' obscure.' This could 

not be said of Euripides, who was circumstantial to a fault 
446. The three plays Agamemnon, Choephoroe, and Eumenides, 

were acted together, and called the Trilogy of the Orestea ; 

as they were all about the story of Orestes. 
448. The prologue of the Choephoroe. Hermes Chthonius conducted 

the souls of the dead.. * That watchest over thy father's power,' 

i.e. committed to thee. Orestes says these lines at the tomb 

of his father Agamemnon at Argos. 
452. rpt'a, i.e. 3 lines. 

456. <rt<97r&, deliberative ; cf. v. 1. 

457. ovpcanov foov, [lit. ( heavenly,' or 'immense how great';] 

i.e. to an immense extent. There are other similar phrases, 

e.g. Bavfuuri&g a>s. They are attractions. 
465. r<j> Karepxofuu, 'as the word Karcpxofuu. 9 
467. pAtcrpa, * a kneading trough.' Kapboiros, ' a trough to knead 

in.' Two names for the same thing. 

469. na6' 8, n, ' in what respect.' 

470. * To come to a land 13 possible for any one who has a share in 
his country.' The subtle argument is, It is no repetition to 
say fjicei kcl\ Karepxerai; a citizen fjicci, but only an exile f]K€i 
Ka\ icarcpxerai. 

476. Euripides' answer is still more subtle, a very good instance of 
these fine hair splittings which Aristophanes objected to. He 
says in substance this ; — 

Karepxopai implies a formed legal return ; now Orestes re- 
turned clandestinely without permission from the authorities. 
The KvptoL in this case were Clytemnestra and Aegisthus. 
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478. c Look out for the fault.' avvaas, ' with speed.' 

479. Continuing the quotation from Choeph. A^dor , * a mound.' 
483. t^iKvovfuOa, ' we can reach,' i.e., make them hear. 

485. <rroi/3i}i', ' padding,' a word put in to fill up. 

486. e£u tov \6yov, ' foreign to the subject.' 

487. povfrrlv = ftoi cotiV. * For really I must listen to.' ov yap 
dXX' ; cf. 50. 

491. dnoXkav = 6 'AirdXXw. 

495. ovk [cyeVfTo], 'he did not become unhappy, he never ceased 
being so.' p*v oZv, corrective, 'no, rather;' cf. 212. 

496. ore, just as we say ( he must have been always miserable, when 

they exposed him,' &c. Cf. v. 15. 

497. ocrrpaKy, 'a basin.' 

499. >Jpprj(T€ 1 \cppuv\ ' to go.' oldwv, * swelling,* whence his name, 
according to the myth. Laius, king of Thebes, being told that 
his son would kill him, gave orders that his feet sjiould be 
pierced and tied together, and he should be exposed on 
Cithaeron. A shepherd found him and took him to Polybus 
of Corinth. Hearing that he was destined to slay his father, 
and marry his mother, he left Corinth; and afterwards un- 
wittingly fulfilled the oracle. 

503. Ka\ fifjv, cf. 257. kot firoy, * word by word.' **/£«, ' to prick,* 
' carp at.' 

505. \^Kv6iov y ' a grease- pot.' 

507. &stc, &c. ' So that anything fits on to the lines, a fleece, or 
grease-pot, or meal-bag.' He is ridiculing the dull uniformity 
of rhythm, breaking the lines with exactly the same caesura. 
To prologue after prologue he fits on the absurd end ' lost a 
little grease-pot,' exactly filling up the metre and the sense. 

Aristophanes objected to the narrative prologues of Euri- 
pides altogether; and selected this as the easiest way of 
ridiculing them. 

512. vXaTjy, • oar.' 
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514. 01} Kkavo-erat, lit. ' shall it not weep ?' i.e. 'plague take it ! ' c£ 168. 

516. Ovpa-os, an ivy-wreathed staff, carried by the Bacchanals. 

vcfipav, 'fawns.' 

517. KaBairros, 'clothed.* (#ta0-57rr<»). 

525. v(p€o-0ai [metaphor probably from sails], * to submit.' 

526. 7rv€v<reiTOi, ' will blow a gale,' keeping up the metaphor. 

528. €KK€K6yjr€Taiy ' will be knocked out of his hands.' 

529. Kcm€x ov =Ka t o.ircx ov - 

532. dncmpiao-Oai, ' buy up/ oWi/ato, ' tear to pieces ' 

534. Cf. 1. 

536. tva, ' where,' ' to which.' 

537. Prologue of the Iphigenia in Tauris, still extant. 

540. ano-Sibofiai [lit. ' to give away for your own profit *], ' to sell,' 
ndajf rexvfl, ' by all means.' 

541. A^et, *.e., ' you can buy another cheap.' dfidkov, genitive of 

price. 

542. (Tvxvoly 'plentiful/ 

544. arixov, 'verse/ 

545. ordxvs, lit. ' ear,' so ' abundant ear ' = ' a good crop/ 

546. airapxas, ' first fruits/ 

552. vvkcl, lit. ' figs,* so ' warts ' from the shape. On the eyes, they 
will probably be what are called ' styes/ 

SCENE 6. 

The trial is now to be one of weight, which poet makes the 
heaviest verses. So the scales are brought, and the experi- 
ment made. 
554. frraOpjov, a 'balance/ 

556. ftapos, nom. 

557. rrAacmyf, 'a scale/ 

558. Xafiopevco, ' taking bold/ Middle voice, like €\6p.(Ba i below. 

559. kokkvCq), ' say cuckoo ! ' the signal for them to let go the scales. 
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561. ' Would that the hull of Argo,' &c, from Medeia, line 1. 

562. povvopoi [fiovs vcfiaH, ' cattle-feeding.' cn-urrpo^at, ' pastures.' 
£65. epionaliK*: [eptov, ' wool-fleece,' irotkelv, * sell *] , * like a fleece- 
seller' who put in water to make the wool weigh more. 

567. eirr€pmfUvow f ' winged,' viz., dunrrdo-Qau 

568. diTurnpnxro, * let him weigh it against mine.' 
570. ipov, ' temple.' 

575. vovv €\ €LV * * to ^ Aye sense,' ' to be sensible/ 

577. «cadcX£ct, ' pull down/ i.e., your scale. 

578. oroo-iff, * a weighing.' Xcyotr' av 9 a mild imperative. 

579. Euripides tries a heavy thing this time, but Aeschylus out- 
weighs him. 

583. Aiyvimot, accustomed to burdens. 

585. Kij<l>uro<t>&¥ 9 a person who lived with Euripides, and was sup- 
posed to have written some parts of his tragedies. 

586. PifiXia, for Euripides' large library was famous. 

589. 6V typ*** 'at enmity.' 

590. rbv fUv is Euripides. He has already calmed down his eager 
desire for Euripides into a feeling that he is <r<xf>6f, ' clever,' 
and he begins to incline to Aeschylus. 

595. rov = tivos : ' for the sake of what,' « why ? ' «rt, v. 102. 

596. tovs xfyovs &yj), ' hold its choruses' at the great Dionysia. 
600. BvaroK€i f ' is in her pangs.' 

606. n6ptpov, ' helpful.' afifoaww, ' helpless.' 

This is a very subtle parody of Euripides' sententious style, 
as the following is of the grand simple poetic images of 
Aeschylus. 
610. Bvo-Kpirm ?x<o, * I am perplexed how to decide.' cga, with a 
participle, expressing a state. 6 p.cv is Euripides. 

615. fj p.T)v y after oaths ' that you would surely . . .' 

616. A gloriously comic turn given to the line out of the Hippo- 

lytus, quoted above. 
HI 9. frpoff/SXcVfiff, ' can you look me in the face ?' 
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620. Another parody of Euripides. 

622. Another splendid parody on Euripides' lines. 

riff oibcv, €i t6 (rjy \ikv tan KarBcumv 
t6 KarBavciv 8e (rjv koltw vofii^enu; 

1 who knoweth, whether living be not death, 
4 or death be counted living there below ?' 

K<adiov, 'a fleece.' 



